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Pamukkale Filarmoni Dernegi,

4. Denizli Caz Festivali’nin gergeklestiriimesine bliylik destek saglayan

TC Kiitar ve Turizm Bakanligi, TC Denizli Valiligi,

TC Denizli Buyuksehir Belediyesi’ ne, Laodikya Kazisi Baskanligina ve Prof.
Dr. Celal Simsek’e degerli katkilarindan dolayi tesekktir eder.

Pamukkale Philharmonic Association,

We would like to express our sincere respects to the Republic of Turkey's
Ministry of Culture and Tourism, Denizli Governorship and Denizli Metropolitan
Municipality, the Laodicea Excavation Directorate, and Prof. Dr. Celal Simsek
for their significant contributions and support in making the 4th Denizli Jazz
Festival possible.
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INTRODUCTION

HALIM YAZICI

4, DENIZLI CAZ FESTIVALI DIREKTORU
DIRECTOR OF 4. DENIZLI JAZZ FESTIVAL

Bir hayalim vardi...

Ceyrek yuz yil 6nce bir hayalim vardi.

Karci Dagi’'nin zirvesinden yuvarlanip gelen ve
bir ¢1§ gibi 1sildayan muhtegem gdkylizini ve
onun ebem kugagini, ¢ok sesli mizigin cagdas
tinilari ve cazin agkla biyidyen g¢ocuklugunu,
seslerin renkahenk blyisiyle Denizli’yi bagtan
asagi boyamakti hayalim.

Bu hayalimin en blyik destekgisi ise, ddnemin
Belediye Bagkani Sayin Ali Manim’di, kendisine
stkranlarimi sunuyorum.

GiUnamuazde bu hayalim, ilk ginki enerjisini ve
heyecanini yeniden yagatmaya ve blyltmeye
bagladi.

Bagladi diyorum, ¢inkd kentimizde bir avug
Don Kigot bir araya gelerek, Laodikya’nin
Is1gr’ni bir daha hig sbnmemek Gzere yakmak
icin kollarini sivadigina gahit oldum.

Buydk onder Atatirk’dn “Tarkiye
Cumhuriyeti'nin  Temeli  Kaltardar”  giarin
bayrak edinen bu kdltir insanlari, Pamukkale
Filarmoni Dernegi’'ni kurarak, sdz konusu
hayalin gergeklesmesi i¢in ictenlikle ter
doktaklerini gbérdagim gibi, tdm Denizli de
goriyor.

Caz musikisinin sonsuz denizi, &zgurlGgin,
dogaglamanin ve agkin mithis mozaigi, yillar
sonra kentimizde yeniden nefes almanin
heyecanini ve enerjisini yagatacak hepimize.
Selam olsun Festivalimizin gerceklegsmesi igin
tek bir damla dahi olsa ter ddkenlere, selam
olsun maddi ve manevi desteklerini
esirgemeyenlere, selam olsun kalplerini cazin
agkiyla dolduranlara.

Bir hayalim var.
Sizlerin sayesinde dinyamiz daha gilzel
ddnecek.
Halim Yazici
Festival Direktori

Halim Yazici (d. 1954, Bergama, izmir) Tark
sair.

izmir Iktisat Fakltesi’ni bitirdi. 1978 yilinda
Dénemeg dergisinin bir sire sahipligini ve
sorumlu  ydnetmenligini yapti.  Kugiicuk,
Kérfez, Akropol, Yamag, Unlem dergilerini
kuruculari arasinda yer aldi. Ik siir ve
inceleme yazilarini Dénemeg, Tirkiye Yazilari,
Kaglclk, Sanat Edebiyat 81 ve Kocatepe’'de
yayimladi.

Denizli Belediyesi Kaltar ~ Madarlaga
(1989-1999), Izmir Cigli Belediyesi Kdltlr
Madarlaga (5 yil), Izmir Konak Belediyesi
Kaltar Madarlaga (5 yil) gbrevlerinde bulundu.
Temmuz 2009 - Ekim 2010 tarihleri arasinda
izmir Biyiksehir Belediyesi Kiltir Madirliga,
Kent Konseyi Sube Mudarligia, Bornova
Belediye Bagkanhgi Kultar-Sanat
Danigmanhigi goérevierinde bulundu. 2019
yilinda emekli oluncaya dek Konak Belediyesi
Kaltar MadarlGaga gorevini strdirda.

Yayin hayatina Nisan 2015'te kurdugu
CazKedisi Siirli Kaltar Dergisi'nin Genel Yayin
Yénetmenidir.

Bircok festival ve panelde konugmaci olarak
bulunmaya devam etmektedir.

Halim Yazici (b. 1954, Bergama, izmir) is a
Turkish poet.

He graduated from the Faculty of Economics at
izmir University. In 1978, he briefly served as
the owner and chief editor of the magazine
*Dénemeg”*. He was among the founders of
several literary = magazines, including
*Kaglclk, Korfez, Akropol, Yamag,” and
*Unlem*. His first poems and critical essays
were published in *Dénemeg, Turkiye Yazilari,
Kugucik, Sanat Edebiyat 81, and *Kocatepe™.

Yazici held the position of Director of Culture
for the Municipality of Denizli (1989-1999),
followed by similar roles at the Municipality of
izmir Cigli for five years and the Municipality of
izmir Konak for another five years. Between
July 2009 and October 2010, he served as the
Director of Culture at izmir Metropolitan
Municipality, the Director of the City Council
Branch, and the Cultural Arts Advisor to the
Mayor of Bornova. He continued his tenure as
the Director of Culture at Konak Municipality
until his retirement in 2019.

Since April 2015, he has been the
Editor-in-Chief of *CazKedisi Siirli Kaltar
Dergisi*, a cultural magazine he founded.

He continues to participate as a speaker at
various festivals and panels.
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HARUN IZER

PAMUKKALE FILARMONI DERNEGI UYESI

MEMBER OF PAMUKKALE PHILHARMONIC
ASSOCIATION

Sevgili mizikseverler,

Tarih boyunca sahne sanatlari, uygarliin en
onemli gbstergelerinden birl olarak kabul edilmis
olsa gerek ki, kadim medeniyetierin en ihtisamh
kalintilari arasinda hep kitleleri bir araya getiren
baylik agik hava tiyatrolan yer alir. Denizli'nin
de Laodikya gibi &nemli bir agik hava
tiyatrosuna ev sahipligi yapmasi bu agidan gok
glzel bir &rnek. Ylzyillar 6ncesinde bu sahnede
doneminin en glizel eserlerini izleyenler, eminim
buginin seyircisi ile benzer duygulan
paylasiyorlardi. 20. ylzyilin en dnemli mizikal
kegiflerinden biri olan caz da genig kitlelere
benzer duygular yagatmig ve yagatmaya devam
eden bir mazik tri,

Ayni zamanda igerdigi derinlik ve zenginlik ile
sadece doddugu kitada kalmayip bitdn dinya
tarafindan benimsenmis, ulagti her cojrafyada
o bdlgenin duygu ve ses diinyasi ile birlesip
gelismig bir tarz. Denizli Caz Festivali'nin, uzun
bir aradan sonra, bu degerli antik kentin adin
temasina tagiyarak devam ediyor olmasini gok
dederli buluyorum.

Denizli'nin dederli is insanlarindan ve aile
blyugim sevgili Mijdat Kececi'nin daveti ile bu
projeye goniilden destek vermeye bagladim.
Uzun yillar Istanbul Caz Festivali'nde edindigim
tecriibeleri, bu sefer koklerimin de dayandigi
Denizli'de, yurt capinda ses getirecek bir caz
festivalinin yeniden hayat buimasi) amaciyla
paylagmak bana biiyiik gurur veriyor.

Pamukkale Filarmoni Dernegi, Denizli Caz
Festivali'ni doérdincl kez gergeklestirmek {izere
¢ok titiz ve dzverili bir gaba sarf etti. Bagta
dernek yoneticilerinden sayin Halim Yazici,
Erdem Coza ve Murat Erdem olmak (izere bu
glzel programi hayata geciren tim ekibi
gonilden tebrik ederim.

Umarnim ki bu glzel festival, nice yillar devam
edecek ve Denizli'yi uluslararasi caz
camiasinda duyuracak dnemli bir etkinlige
donlsecektir. Simdiden tim Izleyicilere keyifli
etkinlikler dilerim.

Dear music lovers,

Throughout history, the performing arts have
been considered one of the most significant
markers of civilization. It is no surprise, then,
that among the most magnificent remnants of
ancient societies, we often find grand
open-air theaters designed to bring together
large audiences. The fact that Denizli is home
to such a significant theater, like Laodicea,
serves as a beautiful example of this
tradition. Centuries ago, those who witnessed
the finest works of their time on this stage
undoubtedly shared similar emotions with
today’s audiences. Jazz, one of the most
important musical discoveries of the 20th
century, has also evoked similar feelings in
large audiences and continues to do so.

With its depth and richness, jazz has not
remained confined to its birthplace, but has
been embraced globally, evolving in each
region it reaches by blending with the local
emotional and sonic landscapes. | find it truly
meaningful that the Denizli Jazz Festival,
after a long hiatus, continues by carrying the
name of this valuable ancient city into its
theme.

At the invitation of my dear family elder and
esteemed Denizli businessman Mijdat Kegeci,
| have wholeheartedly joined in supporting this
project. It fills me with great pride to share the
experience | gained during my years with the
Istanbul Jazz Festival, now with the aim of
revitalizing a jazz festival in Denizll, a place
deeply connected to my roots, that will
resonate across the country.

The Pamukkale Philharmonic Association has
worked diligently and with great dedication fo
hold the Denizll Jazz Festival for the fourth
time. | wholeheartedly congratulate the entire
team who brought this beautiful program to life,
especlally the association's leaders Mr. Halim
Yazici, Erdem Coza, and Murat Erdem.

| hope this wonderful festival will continue for
many years and grow into a significant event
that will place Denizli on the international jazz
map. | wish all the audience a series of
enjoyable events in advance.
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MEHMET SELGUK

DENIzZLI BUYUKSEHIR BELEDIYESI
KULTUR MUDURU

DENIZLI METROPOLITAN MUNICIPALITY
CULTURE DIRECTOR

Bir avug hayalperesttik, sanatin ve mizigin
pesinden bazen yirlyor, bazen kogturuyorduk.
Ciziyor, besteliyor, siirler  yaziyorduk
hayallerimize dair.

90'h yillarda caz konserlerinde kapida bilet
kontroli yapiyor, sanatgilari garajdan aliyor,
onlar yine aym yardan ugurluyorduk.

Ikinci Evimiz Yaprak Kitabevi'ydi,

Hemen onun Gstinde, Denizli Sanatseverler
Dernedl ise 1. evimizdi. Her konser sonrasi
sanatgilari Dernegdimizde agirliyor,
kitabevimizde Mehmet Cinar dostumuzun ev
sahipliginde agirliyorduk.

“Her gln yagmur yagmal litfen” dizeslyle
hazanleniyor, Onder abinin gitar esgliginde
yeniden doguyorduk.

Gozel gidnlerdi o gidnler. Bugin yeniden
danyaya geliyor guzelim caz ganlerimiz.
Yeniden doduyoruz...

Mehmet Selguk
Denizli Bayiikgehir Belediyesi Kaltar Middrd

We were a handful of dreamers, sometimes
walking, sometimes running in pursuit of art
and music. We were drawing, composing, and
writing poems about our dreams.

In the 90s, we would check tickets at the
entrance of jazz concerts, greet the artists at
the garage, and bid them farewell from the
same place.

Our second home was Yaprak Bookstore,

But above it, the Denizli Art Lovers
Association was our true first home. After
every concert, we hosted the artists in our
Association, and our dear friend Mehmet
Cinar hosted them in our bookstore,

We would feel a deep sadness with the line,
“Please let it rain every day,” and be reborn
with Onder's guitar.

Those were beautiful days. Today, our
beloved jazz days are coming back to life
again. We are being reborn...

Mehmet Selguk
Director of Culture
Denizli Metropolitan Municipality
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ERDEM COZA

PAMUKKALE FILARMONI DERNEGI
PAMUKKALE PHILARMONY ASSOC.

Sevgili Mizikseverler,

Her gey, 12 yagindayken babamin getirdigi caz
CD’si ile bagladi. Miles Davis, Louis Armstrong,
Billie Holiday ve Antonio Carlos Jobim gibi bly(k
isimler, o alblimle hayatima girdi ve cazin ézgir
ruhu beni derinden etkiledi.

1997 yihinda, dénemin Denizll Belediye Bagkani
All Marim ve Kiitdr Middri Halim Yazici'nin
onciliginde ddzenlenen caz festivali ise bu
tutkumun daha da blylmesinde etkili oldu. Cazin
ritimleri ve dogaglama glicd beni biyiledl ve
mizigin insanlan bir araya getiren evrensel
glcind kegfettim.

Ne mutlu ki bugin, beni baylleyen caz mizigini
Denizli'de  canlandirmayr  vizyon  edinen
Pamukkale Filarmonl Dernedi c¢atisi altinda
caligiyorum, Dlzenleyecedimiz caz festivali ile
gehrin KiltGrel hayatina katkida bulunmayi ve
cazin bdydsind yeni nesillere tanitmayi
hedefliyoruz.

Denizli Caz Festivall, cazin zamansiz ve evrensel
gicini kutlayacak, gehrimize kialtdrel bir miras
kazandiracak.

Dear Music Lovers,

It all began when | was 12 years old, with a
jazz CD that my father brought home. Through
that album, legendary artists such as Miles
Davis, Louis Armstrong, Billie Holiday, and
Antonio Carlos Jobim entered my life, and the
free spirit of jazz profoundly influenced me.

In 1997, the jazz festival organized under the
leadership of the then Mayor of Denizli, Ali
Marim, and Cultural Director Halim Yazici,
further fueled my passion. | was captivated by
the rhythms and improvisational power of jazz,
discovering its universal ability to bring people
together.

Today, | am honored to work under the vision
of the Pamukkale Philharmonic Association,
which aims to revive the jazz music that once
captivated me in Denizli. Through the festival
we are organizing, we aspire to contribute to
the cultural life of our city and introduce the
magic of jazz to new generations.

The Denizli Jazz Festival will celebrate the
timeless and universal power of jazz, creating
a cultural legacy for our city.



DENIZLI ULUSLARASI CAZ FESTIVALI OYKUSU

HISTORY OF DENIZLI INTERNATIONAL JAZZ FESTIVAL

“Bir insan dedigir, her gey degisir” ilkesinin
gercekligini yagadigimiz yillardi.

1989 Yerel Se¢imlerinin ardindan Denizli
Belediye Bagkanhgina segilen sayin Ali
Marim’in Denizli'yl ve dinyayl modern ve
cafdasg bir anlayigla yorumlamasi, 1989-1999
yillari arasinda gorev yaptigi siire iginde
gerceklestirilen Kiliir-Sanat etkinlik ve
projelerine farkh ve yenilikgl anlayigla hayata
gegirilmesini de birlikte getirdi.

Denizli Uluslararasi Caz Festivali’nin dykisi,
bir akgam TRT3’de bir radyo programini
dinlememle basgiar.

Spiker, canli yayinlanan programda Sevda
Cenap And Mizik Vakf yetkilisi ve o dénemin
coksesli gocuk korosu yonetmeni Pinar Alpay
ile sOylegi yapmaktadir.

Pinar Alpay; “Amaclarimizdan biri de ¢ok sesl
mizigi ve kaitird dzellikle Anadolu’ya tagiyarak
yayginlagtirmak, Yerel Yonetim ve sivil toplumla
igbirligi icinde bu amaca uygun olarak elimizden
gelen gerekli destedi vermektir” demekte
soylegisinin bir bélimiinde.

Bu sdylegiden vazife ¢ikan ben, hemen ertesi
gin ilk is olarak Belediye Bagkamimiz Sayin Al
Manm’in konu ile iigili onayini alarak Sevda
Cenap And Mizik Vakf yetkilisi Sayin Pinar
Alpay ile irtibat kurularak, Denizli'nin goksesli
mizik ve kaltdr hayatina katki saglanmasi
amaciyla kendisinden proje destegi talebinde
bulundum,

Vakif, gok kisa bir siirede geri donls yaparak,
kendilerini temsilen Pinar Alpay"i (Su siralar
Vakfin Genel Sekreterl) “Denizli Proje
Sorumlusu” olarak goreviendirdigini bildirir.

Pinar Alpay'in ddnemin Belediye Baskani Sayin
Ali Marim ile gergeklestirdigi gorigmelerinin
ardindan ¢ok kisa bir siire sonra Vakifin
“Denizli'yl Pilot Bolge” secildigini ve kendisinin
Vakif tarafindan proje sorumlusu olarak
goreviendiriimesine karar verildigini biidirir.

Ydratdlen beyin firtinasiyla, konser ve
etkinliklere konuk edilecek topluluk ve
sanatgilarin secimleri, davet edilmesi v.s
hususlarini kolaylagtiracak bir yontem
konusunda fikir birligi olusturulur.

Buna gore, her yil Nisan ayinda yapiimakta
olan Ankara Uluslararasi Mazik Festivali'ne
gelen topluluk ve sanatgilarin arasindan
projeye uygun olanlari hazir Uikemize
gelmigken Denizli Festivali’'ne katiimalarinin
safjlanmasina karar verilir.

Festivale iligkin tim konserler, o yillarda
Denizli'nin tek sinema ve konser salonu olan
Belediye Sanat Merkezi’'nde gergeklestirilir.
1997-1998 yillan arasinda Iki yil sireyle devam
eden “Denizli Uluslararas) Caz Festivali”, 1999
yerel segimlerinin araya girmesiyle bu gizel
strece noktay! koymak zorunda kalindi.

Festivale katilan topluluk ve sanatgilar;

S8z konusu Festivale davet edilen topluluk ve
sanatcilar Sevda Cenap And Mizik Vakfi'nin
oneri ve ydnlendirmesi ve ortak akilla segilip
Denizli Festivaline katilimiari saglanir.

Onder Focan Jazz Group,

Asiamindr, Kamil Erdem, Yahya Dai, Tahir
Aydogdu, Turay Dinleyen, Zafer Gerdanli
Amalgamat / Janusz Szport Jazz Trio / Polonya
Black Voices, Sandra Francis, Evon
Johnson-Elllot, Shereece Storrod, Celia
Wickham-Anderson and Carol Pemberton, /
ingiltere.

Andrzej Jagodziriski Trio, Andrzej Jargodzinski,
Adam Cegielski, Czeslaw Bartkowski /
Polonya.

ilhan Ergahin Qarted / Doug Weiss, Jeff
Williams, Valery Ponomarev.

Chansons d’en Franca Jazz Group / Fransa
Caz Fotograflar Sergisi / Aytug Uslugtekin

Konuk Kurumlar:
Sevda Cenap And Mazik Vakf Yetkilileri

These were the years when we witnessed the
truth of the principle: "When one person
changes, everything changes." Following the
1989 local elections, Ali Marim was elected as
the Mayor of Denizli, bringing a modern and
contemporary perspective to the city . This
outlook was reflected in the cultural and artistic
events and projects realized during his tenure
from 1989 to 1999, implementing them with a
fresh and innovative approach.

The story of the Denizli International Jazz
Festival began one evening when | was
listening to a radio program on TRT3. The host
was conducting a live interview with Pinar
Alpay, a representative of the Sevda Cenap
And Music Foundation and the director of a
polyphonic children's Choir at the time. During
the interview, Alpay mentioned, "One of our
goals is to promote and spread polyphonic
music and culture, especially by bringing it to
Anatolia, and we are committed to providing the
necessary support in collaboration with local
governments and civil society."

Inspired by this interview, the next day |
immediately sought and obtained approval from
our Mayor, Ali Manm, to contact Pinar Alpay
and request her support for a project aimed at
enriching Denizli's polyphonic music and
cultural life. The Foundation responded
promptly, appointing Pinar Alpay (currently the
Foundation's General Secretary) as the "Project
Manager for Denizll."

Following discussions between Pinar Alpay and
Mayor Ali Marim, the Foundation soon
announced that Denizli had been selected as a
"Pilot Region" and that Alpay had been officially
appointed as the project manager by the
Foundation. Through brainstorming sessions, a
consensus was reached on a method to
facilitate the selection and invitation of
ensembles and artists for concerts and events.

It was decided that artists and ensembles
participating in the Ankara International Music
Festival, held annually in April, would be
invited to perform at the Denizli Festival,
taking advantage of their presence in Turkey.
All concerts related to the festival were held at
the Municipal Art Center, Denizli's only cinema
and concert hall at the time.

The "Denizli International Jazz Festival,"
which continued for two years between 1997
and 1998, was unfortunately brought to an end
due to the interruption caused by the 1999
local elections.

Participating Ensembles and Artists:

The ensembles and artists invited to the
festival were selected through the
recommendations and guidance of the Sevda
Cenap And Music Foundation and a collective
decision-making process.

Onder Focan Jazz Group

Asiamindr: Kamil Erdem, Yahya Dal, Tahir
Aydodgdu, Turay Dinleyen, Zafer Gerdanl
Amalgamal / Janusz Szport Jazz Trio / Poland
Black Vioices: Sandra Francis, Evon
Johnson-Eliiot, Shereece Storrod, Celia
Wickham-Anderson, and Carol Pemberton /
United Kingdom

Andrzej Jagodziriski Trio: Andrzej Jagodzinski,
Adam Cegielski, Czestaw Bartkowski / Poland
llhan Ersahin Quartet: Doug Weiss, Jeff
Williams, Valery Ponomarev

Chansons d’en France Jazz Group / France
Jazz Photography Exhibition / Aytug
Uslugtekin

Guest Institutions:

Representatives of the Sevda Cenap And
Music Foundation

Representatives of the Ankara Jazz
Assoclation



NEYI ANLATIR ‘SIYAHI SESLER’ ?

WHAT DOES "BLACK VOICES" CONVEY?

NEYI ANLATIR “SiYAHI SESLER"?
DINLEYINIZ... DINLERSENIZ SEVERSINIZ...t

Onlar ylzyillar &nce Afrika’nin en (icra kbgele-
rinden birer birer toplandilar.

Glney Afrika’min steplerinden, Tanzana’nin
bozkirlarindan, Kamerun'un koylerinden ve
Uganda'nin ugsuz bucaksiz ciliz tarlalarindan
toplandilar kimileri.

Once diglerine bakildi. Beyaz ve saglam olup
olmadiklar kontrol edildi. Sonra ayak ve kol
kaslarina bakildi, Kag kilogram yiik tagiyacak-
lan tespit edildi. Gézlerinin gukurlan kontrol
edildi. iyl av yapabilirler miydi?

Onlarin en dnemli silahlan Tanr vergisi atletik
viicutlar, oklar, yaylari ve dzgdrlGkieriydi.
Yabancilarin ise barutian ve toplan vardi. Ya-
bancilar uzak beyaz diinyalardan pupa yelken
gemilerini gigirerek gelmiglerdi. Yanlarina zin-
cirlerini, barutlarim, silahlarimi ve kirbaglarini
alarak gelmiglerdi.

Siyahlar koylerinde yagiyorlardi. Yoksul ve
ilkeldiler. Tarlalarini slireceklerl hayvaniari
yoktu. Kardeglerinl sabana koguyorlardi. Bera-
berce ava gikiyorlar, beraberce tarlalarini stri-
yorlar, sac kullibelerinde yasiyorlardi.

Ve onlar mutiuydular.

Bir gin bir avug beyaz geldi. Gemilerinden indi-
ler. Beraberlerinde getirdikleri zincirlerin
siyah-beyaz parlayan igiltisi yerlilerin vatania-
ninda aligik olmayan sesler gikariyordu, Oldm
ve barut kokusunu getirip, 6zgurligin kirlarda-
ki ayak izlerini alip gotUrdiler.

Zincirlerlyle beraber okyanuslarn agtilar. Onlar
zincirleriyle beraber yanlanna tdrkdlerini,
hazanlerini, acilarini, &zlemlerini, vatan sevgile-
rini, derelerinin serin sularini, daglarin kokulari-
ni, steplerin ugsuz bucaksiz renklerini gdzlerin-
de tagiyarak okyanuslarn aghlar.

Onlar parayr bilmezierdi. Parayla tamgtilar.
Onlar barutu bilmezlerdi. Barutla tamishlar.
Onlar insanlarin alinip satildii pazarlar bilmez-
lerdi. insan pazarlariyla tanigtilar, Onlar insanla-
rin siyah-beyaz ayrimi yapildigini ve renginden
dolayi insanlarin hayvan muamelesi gordagilina
bilmezlerdi. Irk ayrimcilariyia tanigtilar.

Onlar Missisipi kiyilarinda Dok’larda, Plantas-
yonlarda, pamuk tarlalarinda, beyazlarin giftlikle-
rinde caligtilar,

Onlar galisirken memieketlerinde, Afrika’min o
glzelim dogal vahsiliginde garkilar miriidaniriar-
di. Is tarkilerl vardi onlarin. Uretirken minidan-
malan garkiya, garkilan haykinglara, haykirigla-
ri sevince donigdrda.

Plantasyonlarda, pamukiari toplarken sdyledikle-
ri ig tarkdleri, Tanr’ya seslenirken kiliselerinde
soyledikleri llahiler, Missisipi deltasinda limanlar-
da DokK'larda yik indirip bindirirken soyledikleri
tarkdler, hepbir agizdan sdylenen garkilar binler-
ce yillik Afrika’min bozkir geleneginin ¢iplak sesi
olarak beyazlara yansidi.

“Kopek Sarkisi” olarak tanimlandi garkilari,
beyazlarca. |Itilip kakildilar, kirbaglandilar,
bogaz tokluguna Kuzey ve Gliney Amerika'da
yillarca caligtilar. Alindilar ve satildilar. Adlarina
pazarlar kuruldu. Kadinlan ve gocuklar tecavi-
Ze ugradi.

Onlarin adlan KOLE'ydi.

Yillar gegti. $imdi o kdlelerin torunlan, blydkan-
nelerinden ve bilyilikbabalarindan dinledikleri ig
tarkdlerinl, Tanri'ya yakariglarini, aci ¢ekmig
insanlarin ruhlaryla Glkeden Glkeye, gokyQziine
tagiyorlar giniimizde.

“SlYAH| SESLER’, diinyanmin dért bir yaninda
kulaklarimiza birer irmak gibi akmaya devam
ediyor.

Denizli Belediyesi'nin organize ettifji, Ingilte-
re'nin Ankara Bagkonsoloslugu kanalyla dlke-
mizde bir dizi konser lin gelen “BLACK
WOICE" adh vokal toplulugu, 17 Subat Sali
gint Denizlili mizikseverlere seslenecek.
Higbir enstriman kullanmadan, yalnizca vokal
tekninleriyle gercgeklegtirilecek olan konser,
ayni zamanda kend| tdrlinde Denizli'de Ik kez
gergekiegtirilecek konser olma &zelligini koru-
yor,

Yiizlerce yil 6ncesinin KOLE SISTEMININ
gecirdigi acilan, hdzdnleri, sevingleri, gbzyag-
larini paylagmak istiyorsaniz 17 Subat akgami
kimseye randevu vermeyin.

INGILTERE SANAT KONSEYi tarafindan da
desteklenen bu konser, insan sesinin nelere
muktedir oldudunu, insani alip nerelere gotir-
digund merak edenlerin yanitlarini bulacagi
gin olacak.

ispanya, italya, Hollanda, Fransa, Almanya,
ABD, Brezilya, Kamerun, Uganda, Kenya, Tan-
zanya, GUney Amerika ve Avusturya'da da
konserler veren “BLACK VOICE” adli vokal top-
lulugdu, Ik kez Tirkiye'ye konser turnesl| diizen-
liyor,

Onlarin mazigi, Uluslararasi siyahi toplumun
ruhuu yansithg gibl, Spiritiel, llahi, Reggae,
Kalipso, Blues, ve Gajdag Halk Sarkilarini
ruhunda barindiniyor. Dil ve kdlttr engellerini
agan mizikleri, dinyanin dort bir tarafinda hak-
sizhda ugramig ve aci gekmig insanlara MUT-
LULUK, HUZUR VE ANLAYIS vermekte.

iste o KOLE’lerin torunlan, bugiin atalarinin
ruhlarini kalplerinde tagiyan o insanlar, Tanri
vergisi sesleriyle bizlere seslenecek.

Sevglyle ve Mizikle kaliniz.

HALIM YAZICI

"*What Does "Black Voices" Narrate?™"
**Listen... If You Listen, You Will Love...™

They were gathered centuries ago, one by one,
from the deepest corners of Africa. Some were
taken from the steppes of South Africa, the
plains of Tanzania, the villages of Cameroon,
and the endless fields of Uganda.

First, their teeth were examined—white and
strong, they had to be. Then, their limbs were
measured—their strength assessed. Eyes
were checked for the depth of their
gaze—could they be good hunters?

Their most preclous gifts were their God-given
bodies, their bows, their arrows, and their free-
dom. The strangers, however, brought gunpow-
der and cannons. They came from distant, pale
lands, with salls full of wind, carrying chains,
bullets, weapons, and whips.

The Black people lived simply in their villages.
Poor and primitive, they had no beasts to plow
their fields, so they yoked their brothers to the
earth. Together they hunted, together they
farmed, and together they lived in humble huts.
And they were content.

But one day, white salls appeared on the hori-
zon, The strangers came ashore, their chains
clinking, casting strange echoes across the
land, They brought the stench of death and the
burn of gunpowder, stealing away the footp-
rints of freedom from the fields.

And so, bound in chains, they crossed the
oceans. With them, they carrled their songs,
their sorrows, their pain, and their longing.
They bore the love of their homeland, the cool
waters of their rivers, the scents of their moun-
tains, and the endless colors of their steppes,
locked within their hearts as they crossed the
oceans.



NEYI ANLATIR ‘SIYAHI SESLER’ ?

WHAT DOES "BLACK VOICES" CONVEY?

DENIZLI'DE ‘JAZZ’ YASAMAK
EXPERIENCING ‘JAZZ’ IN DENIZLI

They didn't know money. They met it. They
didn't know gunpowder. They encountered it.
They had no knowledge of markets where
humans were bought and sold. They were intro-
duced to slave markets. They didn’t know of a
world where people were divided by black and
white, where human beings were treated as ani-
mals because of their skin color. They met the
racists.

They labored along the Mississippi docks, on
plantations, in cotton fields, and on the farms of
the whites.

As they worked, they would hum songs reminis-
cent of their homeland, that beautiful wildness
of Africa. They had work songs. Thelr humming
as they toiled turned Into songs, their songs
became cries, and their cries transformed into

joy.

The work songs they sang while picking cotton
on the plantations, the hymns they sang to God
in their churches, the songs they sang while loa-
ding and unloading at the docks of the Missis-
sippi Delta—all of these, sung in unison,
echoed as the raw voice of Africa’s millenni-
a-old savanna tradition in the ears of the white
people.

Their songs were labeled as “Dog Songs” by
the whites. They were pushed, whipped, and
forced to work for mere sustenance In North
and South America for years. They were
bought and sold. Markets were established in
their name. Their women and children were vio-
lated. They were known as SLAVES.

Years have passed. Now, the descendants of
those slaves carry the work songs, the prayers
to God, and the soulful cries of their ancestors
across the globe, from country to country, to
the heavens above.

The vocal ensemble "BLACK VOICE," organi-
zed by the Municipality of Denizli and brought
to our country through the British Consulate in
Ankara for a series of concerts, will be perfor-
ming for the music lovers of Denizli on Tues-
day, February 17th. This concert, performed
solely using vocal techniques without any inst-
ruments, will be the first of its kind in Denizll.

If you wish to share in the pain, sorrow, joy,
and tears of the SLAVE SYSTEM from centu-
ries ago, make sure to keep your evening free
on February 17th.

Supported by the ARTS COUNCIL OF ENG-
LAND, this concert promises to be a day for
those who wonder what the human voice Is
capable of and where it can take us.

Having performed In countries like Spain,
ltaly, the Netherlands, France, Germany, the
USA, Brazil, Cameroon, Uganda, Kenya, Tan-
zania, South America, and Austria, the vocal
ensemble "BLACK VOICE" is touring Turkey
for the first time.

Their music not only reflects the soul of the
international Black community but also embo-
dies the essence of Spirituals, Gospel,
Reggae, Calypso, Blues, and Contemporary
Folk Songs. Their music transcends language
and cultural barriers, bringing JOY, PEACE,
and UNDERSTANDING to those who have
suffered and faced injustice worldwide.

The descendants of those SLAVES, who carry
the spirits of their ancestors within their
hearts, will be sharing their God-given voices
with us today.

Stay with Love and Music.

DENIZLI'DE “JAZZ" YASAMAK...
(Halim Yazici / Denizli Gazetesi-1997)

“Konser bitti, Jazz'sa asla” diye dlsindl
konser sonrasi Iki geng sevgill.

Glndn birinde bir telefon gelir Denizli’ye. Tele-
fonun ucunda Zuhan Focan.

“Jazz Dinliyorum / Sivas” adli bir silrimin
Onder Focan tarafindan bestelendigini, sanat-
¢inin son disk kaydi olan “Bodazda” adli ¢alig-
masinda bu esere de yer verecedini mijdeler
telefondaki ses.

Ve Jazz-Denizli hatti kurulmus olur derin uzak-
lardan.

insan sevgisinin, jazzin o egsiz denizinde
nasil bir bitln olarak didyanin dijer denizleriy-
le bulustuduna bir kez daha gahit olunur.

Ne anlatir, Onder Focan'l bu kadar etkileyen o
glir. Atesi, dldmi, aciy), hiznd ve diger ne
varsa yaganana dair,

Ve gitarda Onder Focan, tenor ve soprano sak-
safonda ilhan Ergahin, basta Doug Weis ve
davulda Jeff Williams merhaba derler Pamuk-
kale'nin o ince, narin beyaz gelinligine.

26 Ocak Pazar akgami Belediye Sanat Merke-
zI'ni dolduran yizlerce geng, cazin Denizli'de-
ki dokusunu nefes nefese ayakta yasarken
konser sonrasi sanatgilar sevgi ablukasina
alr.

Birbiri ardina gelen naif ezgiler, Denizlill geng-
leri kucaklarken cazin bagddndiricd cekiciligi
kentte az da olsa gerceklestirilen caz konserle-
rine sadglikh bir ivme daha kazandinir, Focan
ve grubu sayesinde.

Basta Doug Weis, enstirmaniyla tek vicut
olurken, davulda ne yapti§im gok lyi bilen ve
yalnizca enstirmaniyla degll, seyirciyle mimik-
leriyle de konugur Jeff Williams.

O geng beyi neler hissetti pek bilemiyorum
ama konser sonrasi gidilen igkembecide, ken-
disine verilen gigekleri oradaki genglere verme-
si, lihan Ergahin’in mazigi sevgiyle dretmesin
bildigi gibi gigeklerini de paylagmasini bildigi-
nin parlak bir isaretlydi sanki.

Ve Onder Focan. Konserden &nce Denizlli Sa-
natseverler Dernegi'nde gergeklestirdigi soyle-
gide neredeyse gbzyaglarini tutamiyor, cazin o
gizemli blylGsind siirin hdzanld kimliginde
dirhem dirhem yasiyordu. Kendisini dinleyen
genglerle cogkuyu ve aciy1 birlikte yagiyordu
stylegi boyunca i1sittii kalbinde.

Aksam konser oncesi Jeff'e sunulan garap ve
digerlerinin cay! sanki az sonra baglayacak bir
“agk™ maratonunun hazirlayicisi gibiydi.

“Bojaz"da yaganan bir akgsam keyfinin sonsuz
dinginliginde, o “yedi memeli gehirden” Deniz-
Ii'ye uzanan bir kopriinin sonsuz ayakiarin
olugturuyordu, bag mimar Onder Focan.

Sanki bir eski giiri yagamaktayd! Focan, gitarin
tinisinda yanginlarin, acilarin, vahgetlerin ara-
sinda gezinirken.



DENIZLI'DE ‘JAZZ' YASAMAK

EXPERIENCING ‘JAZZ" IN DENIZLI

Jazz Dinliyorum / Sivas
“Olsemn ayiptiri sussam tehlikeli

cok sevmeli dyleyse, ok sdylemeli”
M.Altiok

Behcet'l yaktilar... dijerlerini de

Ben jazz dinliyorum
G¢ gandir agliyorum

Metin, Asin ve Behget

Pamukkale, Dikili ve Bergema

sonra Dolunay, Nuran Didem, hidzin ve dider
glirler

Yuntdagi'ni amimsiyorum

kilimleri, renklerini kdk boyalarin
misralarin iimiklerini, rakinin rengini
c¢am adaglari gibl glllen Behget'in ellerini

Ben jazz dinliyorum
G¢ ghndlr agliyorum

Behget'l emzir... dierlerini de
¢lnki bu akgam glizel toprak

“5l0m nereden ve nasil gelirse gelsin”

Gogslinde gairleri emzireceksin
sicak ve hazin karanfilleri

Ben jazz dinliyorum
d¢ gindir agliyorum

Ve konser bitti. Jazz ise asla. Bdyle diginiyor-
du konser salonundan ayrilirken iki geng sevgi-
li. Kulaklarinda sanatgilanin ayn ayri birbirini
tamamlayan ve birbirine referans veren dogag-
lamalari kalplerinde gogalirken bir daha nasil
yasanir Denizli’de jazz diye soruyoriardi birbirle-
rine.

Ve gece tim 1ssizlifiyla dylece ¢okti.

Kalpler c¢okintlye direnen kahramanlar gibi
hizla garpmaya devam edlyordu, yeni konserler-
de bulugma telagiyla.

Experiencing Jazz in Denizli
(Halim Yazici / Denizli Newspaper-1997)

"The concert ended, but jazz never does," thou-
ght the two young lovers after the show.

One day, a phone call arrived in Denizli. On the
other end was Zuhal Focan. The volce on the
phone brought good news: Onder Focan had
composed music for one of my poems, "Jazz
Dinliyorum / Sivas," and included it in his latest
album, "Bofazda." And so, the connection
between Jazz and Denizli was established from
afar.

Once again, we witnessed how the love of
humanity, through the boundless sea of jazz,
unites with the other seas of the world. What is
it about that poem that moved Onder Focan so
deeply? It speaks of fire, death, pain, sorrow,
and all else that one can experience.

And so, with Onder Focan on guitar, lihan Erga-
hin on tenor and soprano saxophone, Doug
Wels on bass, and Jeff Williams on drums, they
greeted Pamukkale's delicate, white gown.

On Sunday evening, January 26, hundreds of
young people filled the Municipal Art Center,
experiencing the breathless intensity of jazz in
Denizli. After the concert, the audience surroun-
ded the artists with love.

As a series of delicate melodies embraced the
young people of Denizli, the mesmerizing allure
of jazz, thanks to Focan and his group, added a
healthy momentum to the few jazz conceris
held in the city.

Doug Weis became one with his instrument on
bass, while Jeff Williams, knowing exactly what
he was doing on drums, communicated not only
with his instrument but also with the audience
through his expressions.

I'm not entirely sure what that young man feit,
but when lihan Ergahin handed the flowers he
received after the concert to the young people
at the local tripe shop, it seemed like a bright
sign that he knew how to share his music with
love, just as he shared his flowers.

And then there was Onder Focan. During his
pre-concert talk at the Denizli Art Lovers As-
soclation, he could barely hold back his tears,
experiencing the mysterious allure of jazz
through the sorrowful essence of poeiry. He
shared the passion and pain with the young
audience, warming his heart throughout the
conversation.

The wine offered to Jeff and the tea to the
others before the evening concert seemed
like the prelude to a marathon of "love" that
was about to begin,

In the serene tranquility of an evening spent
on the Bosphorus, Onder Focan, the master
architect, was laying down the infinite pillars
of a bridge stretching from that "city with
seven hilis" to Denizll.

It was as if Focan was living an old poem,
wandering amidst the fires, sorrows, and hor-
rors through the resonant strings of his guitar.

**I'm Listening to Jazz / Sivas™

"if | were to die, it would be a shame; if | were
silent, it would be dangerous

so love deeply, speak out loudly"

—M. Altiok

They burned Behget... and the others too.

I'm listening to jazz,
crying for three days straight.

Metin, Asim, and Behget,
Pamukkale, Dikill, and Bergama,
then Dolunay, Nuran Didem, sorrow, and other

poems.

| remember Yuntdagi,

the kilims, the colors from plant dyes,

the woven verses, the color of raki,

and Behget’s hands, smiling like pine trees.

I'm listening to jazz,
crying for three days straight.

Nurture Behget... and the others too,
for tonight, the earth is beautiful.

"death, no matter where and how It comes"

You'll cradle the poets on your chest,
those warm and sorrowful carnations.

I’'m listening to jazz,
crying for three days straight.

And the concert ended. But jazz never does.
That's what the two young lovers thought as
they left the concert hall.

With the improvisations of the musicians, each
complementing and referencing one another,
echoing in their ears and multiplying in their
hearts, they wondered aloud how jazz would
ever be the same in Denizli.

And the night, In all its solitude, descended just
like that.



BIR DEHA VURUSU

A STROKE OF GENIUS

Andrzej Jagodzinski Og¢lisindn  galdig
“Chopin” disc kaydi Chopin'in mdzigl ile yapilan
tlm caz ve preudo-caz denemelerinin ilerisinde-
dir. Yiiksek seviyeli gok glzel bir eser ve diyebi-
lirim ki klasik-modern stildeki bir caz dogacla-
masi gaheseridir,

Jagodzinski bu kayitta Chopin’in alti temasini
se¢mig, bunlar MI mindér gatisinda kompozis-
yonlarin igerisinde geligtirmig bir gegit sUit'in
icinde organize etmis.

Edger benim Kigisel fikrimi sorarsaniz her caz ve
Chopin sever bu kayd alip benim yaptigim gibi
zevkle dinleyebllir. En garpici gey orjinalite ve
mikemmellik, glizel tat ve elegans, en soylu
anlamdaki aristokrasi sanati.

Aligilmarmig tadi arayan mizikseverler bu kaydi
cekici bulacaklar. Bu Chopin mizidi ve caz
calma sanati arasinda var olan “grease-lighte-
ning harmony"nin gizinin dinleyici tarafindan
kesif ve terclime edilmesinin davetidir.

Andrzej Jagodzinski genis manada temasini
Chopin miizijinden aliyor: Temiz yapilar, Sneri-
ci figirier, resimler ve 6zden melodik forumlar
ve bazen esinlenmig harmonik elementier...

Jagodzinski kendi jenerasyonunda gergek bir
deha vurugunda dokunulmusg bir piyanist piya-
nonun llerisinde galma yetenedi (caz dahileri-
nin karakterlerl ve kendisine esglik eden iki mi-
kemmel mizisyen lle Chopin formunun unsurla-
rini blylleyici caz kompozisyonlar iginde
genigletiyor,

Bu gesit caz, Chopin'in ruhundan birgeyler iceri-
yor...

(4 Mayis 1994, “Jazz Forum Magazin”, Bohdan
Pociej)

Yukaridaki yazi, 4 Mayis 1994 tarihinde tim
caz ddnyasinin yakindan tanididi “JAZZ
FORUM MAGAZIN" adli dergide, nl( caz eles-
tirmeni Bondan Pociej imzasiyla yayinlanmgtir.
Yazida belirtilen caz sanatgisi ANDREJ JAGOD-
ZINSKI, Belediyemizin Sevda-Canep And
Mazik Vakfi ile mistereken dOzenledigi kaltar
etkinlikleri kapsaminda 27 Nisan Pergembe
akgami Belediye Sanat Merkezi'nde Denizlili
sanatseverlere lcretsiz bir caz konseri verecek-
tir.

(Halim Yazici / Denizli Gazetesi-1997)

The recording of "Chopin” by the Andrzej Jago-
dzinski Trio stands as a remarkable achieve-
ment, surpassing all prior jazz and pseu-
do-jazz interpretations of Chopin's music. This
work Is a high-caliber masterpiece of classi-
cal-modern jazz improvisation.

In this recording, Jagodzinski selected six
themes from Chopin, developed them within a
structure of E minor, and organized them into
a suite-like composition. If you ask for my per-
sonal opinion, every jazz and Chopin enthusi-
ast should acquire this recording and enjoy it
as much as | have. The most striking aspects
are its originality and perfection, along with Its
refined taste and elegance—a true example of
aristocratic art in its noblest sense.

Music lovers seeking an unconventional expe-
rience will find this recording appealing. It invi-
tes listeners to discover and Interpret the "grea-
se-lightning harmony" that exists between the
art of playing Chopin's music and jazz.

Andrzej Jagodzinski draws broadly from Cho-
pin's music: clean structures, suggestive figu-
res, vivid imagery, intrinsic melodic forms, and
occasionally inspired harmonic elements.

Jagodzinski, a planist touched by true genius
in his generation, demonstrates a mastery
beyond the piano. Along with his two outstan-
ding accompanists, he expands the elements
of Chopin's form Into captivating jazz composi-
tions, displaying the character of jazz greats.

This type of jazz contains elements of Chopin’s
spirit...
(4 May 1994, "Jazz Forum Magazine," Bohdan
Pociej)

The above statement was published on May 4,
1994, in the renowned "Jazz Forum Magazine,"
by the esteemed jazz critic Bohdan Pociej. The
jazz artist mentioned in the article, Andrzej
Jagodzinski, will be performing a free jazz con-
cert for the people of Denizli on the evening of
Thursday, April 27, at the Municipal Art Center,
as part of the cultural events organized jointly
with our municipality's Sevda-Cenap And
Music Foundation.

(Halim Yazici / Denizli Newspaper-1997)



‘KUGCUK ASYA’ FIRTINASI

"THE ASIA MINOR STORM"

“KUGUK ASYA” FIRTINASI DENIZLI'DEYDI
CAZIN ANADOLU'DAKI TEMELINE MERHA-
BA...

Neyi anlatir kanun? Ya keman. Neyl anlatirsa
sevgllimizik, biraz da ondan bagka birgeyl anla-
tirlar Denizli'de.

Sanki bulutlan toplamiglar, avuglarinin iginde
kipir kipir bir diinya, durmadan renk dedistiren
papatyalar gibi ¢ilgin bir nehir gibi akmakta.
Gergekten ¢ilgin, ancak son derece disiplinli ve
dﬂ_nya denizine akan bir nehir gibiydi “ASIAMI-
NOR”.

Basta grubun kurucusu ve beyni Kamil Erdem,
kemanda Turay Dinleyen, kanunda Tahir Ay-
dogdu, nefesli sazlarda Yahya Dal ve davuida
Zafer Gerdanli'dan olugan ASIAMINOR grubu
ilk kez sahne aldilar Denizli'de.

700 kisilik salonda 500 cazsever vardi. Gengle-
rin yanisira orta yas grubu da hig kligimsenme-
yecek sayidaydi.

Mdzigin kibrinden uzak, algakgdnilill, sade ve
ok renkli bir dinya oldujunu bir kez daha
animsattilar enstrimanlanyla.

Glnimizde genelde mizik, Ozelde ise caz
mizi§i kendi etnik kdkenlerini aramak, kigiligini
ve bireysel yapisim olugtururken, kendi toprak-
larini saran kdltdr mozagini diglamadan nefes
alma gayretinde.

Aldigi nefes, derin, ¢ok sesli ve gok renkli yeni
bir dinyanin habercisi gibi. Bu nefes bizleri ait
oldugumuz topraklara, kirlara, gdkyidzine gota-
ryor. Kdltdrel mozagimizi kigimsemeden, ona
sahip gikarak, etnik kokuyu hissederek yorumlu-
yor yeni kapilar mazigin.

Harriyetin hecesini yeniden sbkmeye galigan
“insan” gibl mlizigin hdrriyetini geligtiren Karci
Dagi'nin irmaklarinin kendi su bendini olugtur-
masi gibiydi mazikleri ASIAMINOR'Gn,

Cinkl grubun tim dyeleri, kapristen uzak, yal-
nmizca kalplerindeki duyguyu salondakilerle pay-
lagmak igin gelen birer “koloni” Gyesi gibiydiler.
Onlara sorarsaniz “Toplulugun amaci gelenek-
sel mizigimizin kendine 6zgi ritmik ve melodik
dzellikleri, yapisina aykin digmeyen bir gokses-
lilikle ve caz disiplini iginde igleyerek ¢cagdas bir
mizik sunmak”. Bu agidan bakildi§inda ASIAMI-
NOR'lin mizik gizgisinin Tarkiye'ye ait kditirel
degerleri sadece Tarkiye'nin degil, tm dinya-
nin anlayabllecedi bir mizik dillyle ediyorlar ken-
dilerini.

TRT Ankara sanatgilarindan Turay Dinleyen ve
Tahir Aydogdu Tark Sanat Mazigl sazlanyla mi-
zigin dstnde durmadan dagdan daga, daldan
dala atlayan tavganlar, serceler gibiydiler.

Basta Kamil Erdem altyapisi ¢elik temeller gibi
hergey kontroll altinda ve denizcilere yol goste-
ren uzak deniz fenerleri gibl konser boyunca
yanip yanip sond.

Son derece rahat, son derece bagimsiz bir
nefesli sazlar ordusu gibi, ancak bir o kadar da
calgisina disiplinle kucak acan Yahya Dal,
gerek seyirci ve gerekse de topluluk arkadagla-
riyla kurdugu kontadi konser boyunca slrekli
yasatti.

Davullu, sanki vurmali ¢alg! gibi dedil, glizel bir
kizin saglarini okgar gibi ¢alan Zafer Gerdanl
konser sonrasi Denizlili davul galan genglerin
ligi odagi olmayr goktan haketmenin cogkusu
igindeydi.

(Halim Yazici / Denizli Gazetesi-1997)

"The 'Kiglk Asya' Storm in Denizli: A Welco-
me to the Roots of Jazz in Anatolia”

What does the ganun express? And the violin?
Whatever beloved music tells, in Denizii, they
convey something beyond that.

It was as if they had gathered the clouds, hol-
ding within their hands a lively world, flowing
like a wild river with daisies that change colors
incessantly. Truly wild, yet as disciplined as a
river flowing into the world's oceans, was
"ASIAMINOR."

The ASIAMINOR group, featuring Kamil
Erdem on bass (the founder and brain of the
group), Turay Dinleyen on violin, Tahir Aydog-
du on ganun, Yahya Dai on wind instruments,
and Zafer Gerdanli on drums, made their
debut performance in Denizli.

Out of the 700-seat hall, 500 were jazz enthusi-
asts. In addition to the youth, there was a signi-
ficant number of middle-aged attendees,

With their instruments, they reminded us once
again that music is a world free from arrogan-
ce, humble, simple, and richly colored.

Today, music, and jazz in particular, strives to
breathe while seeking its ethnic roots and for-
ming its identity, without excluding the cultural
mosaic that surrounds its land.

This breath heralds a deep, polyphonic, and
colorful new world. It takes us to the lands,
fields, and skies of our heritage. By embracing
our cultural mosaic and sensing the ethnic
flavor, music opens new doors without belitt-
ling it.

ASIAMINOR'’s music was like a river of Karci
Dadgj, seeking to carve its own course, similar
to a human trying to reconstruct the essence
of freedom in music.

The group's members, free from pretense,
seemed like dedicated "colonisis" there to
share the emotions of their hearts with the
audience. According to them, the goal of the
ensemble is to present contemporary music by
processing the unigue rhythmic and melodic
characteristics of our traditional music with a
polyphony that respects its structure and within
the discipline of jazz. Viewed from this perspec-
tive, ASIAMINOR translates Turkey's cultural
values into a musical language that is unders-
tandable not only to Turkey but to the entire
world.

Turay Dinleyen and Tahir Aydogdu, artists from
TRT Ankara, approached their Turkish Classi-
cal Music instruments with the agility of rabbits
and sparrows, hopping from peak to peak and
branch to branch.

On bass, Kamil Erdem maintained a foundation
as solid as steel, guiding like a lighthouse to
mariners, flashing on and off throughout the
concert.

Yahya Dal, with his wind instruments, was as
relaxed and independent as an orchestra of
wind instruments, yet embraced his instrument
with strict discipline. He continually engaged
with both the audience and his fellow musicians
throughout the performance.

Zafer Gerdanli’s drumming, akin to caressing a
beautiful giri’s hair rather than merely striking a
percussion instrument, earned him the admirati-
on of Denizli's young drummers after the con-
cert, reflecting the exuberance of having truly
deserved their attention.

(Halim Yazici / Denizli Newspaper-1997)



“JAZZ NEFESI' ALIN!

CATCH THE JAZZ BREEZE!

“JAZZ NEFESI” ALINI
-MUMKONSE LOTFEN
DENIZLI’NIN YOREGI UG GUN “JAZZ” YANDI

Tarih 26 Ocak 1997.

Denizli'de Belediye Sanat Merkezi’ndeki
konser hendz bitmigti. iki geng sevgili elele
tutusmus bdyllk bir heyecanla cogkularimi
yiiksek sesle dile getiriyor.

Salondaki Jazz havasi digariya tagmig, sojuk
kendini unutturmus, insanlar jazzin 1lik nefesiy-
le Isinmig neredeyse kay yagmaya durmus goz
kirpiyordu boglukta.

Dalgal sacl kiz, gdzllklerinin altindan sevgilisi-
ni gdz ucuyla sazlyor.

-Aman tanrim n'olursun tekrar gelsinler. A¢lik-
tan dldyoruz.

Hemen yanindan gegmekte olan Belediye Bag-
kam Ali Manm"i yakahyor.

-Sayin Bagkan, tekrar istiyoruz. Her ay Istiyo-
ruz.

Iste o an gimsekler gelip gidiyor, yeni ufukiar,
daha g1l glinler, sicak bulutiar gelip geciyor
gdzlerden.

Gitarda maestro Onder Focan, tenor ve sopra-
no saksafonda jazz nefesli adam llhan Ersahin,
basta Doug Weis ve vurmal galgilarda Jeff Wil-
liams konser biter bitmez sahnede gevresine
dolugan genglerle kucaklagiyor.

Sanki kirk yildan bu yana Denizli'de Jazz kon-
serleri veriliyor. Bir samimiyet, bir &zlem, bir
sicak 151k nereden geldigi bilinmeyen biydld
bir ses ortalifi kasip kavurmakta.

Yorguniuk yerini mutluluga, konserin baglangi-
cindaki stres yerini kug gibi hafiflije terkediyor.
Boglukta kar tadindaki gokyilizine notalar dagi-
hyor. Insanlar gtilimsiiyor. Gengler hala tempo
tutuyor sokaklarda. Bir heyecan bir heyecan
kogup duruyor kug kanadinda jazz nefesi.

5 Haziran 1997.

O da ne? Adamin kucagindan kanun. Digerleri-
nin omuzunda keman Tirk sanat Musikisi mistik
havasiyla sahnedeki yerini almig, dylece duru-
yor.

Basta beyin Kamil Erdem, kanunda sazina
kanun tammayan yollar gizen Tahir Aydogdu,
Flat ve saksafonda fareli kdylin kavalcisi lan An-
derson’in Tarkiye ayad algakgdndlll kibar
insan Yahya Dai, kemanda o iri gocuk, tellerde
delice kogusgturan gler yizlU Turay Dinleyen ve
vurmalilarda narince Zzilleri okgsayan Zafer Ger-
danli'yla kargimizda Kilglk Asya, Asiamindr.

Bir gidip bir geldiler Tlrk mziji makamlarina,
bir ucunda jazzin uluslararasi 6zglr bulutlari,
bir yandan Tdrk miziginin makamsal tadi gdze-
lim jazz tadinda eriyip ¢ogaldilar.

1995 yilinda Bilkent Universitesl Jazz Bolim
Bagkani Janusz Szprot ile birlikte ayni sahnede
yer alan Chopin yorumcusu, “Bir Deha Vurugu”
Polonyali Andrzej Jagodzinski ve arkadaglan
yiksek seviyell cok &zel eserlerle klasik-modern
stildeki caz dogaglamasi sahaserlerini seslendir-
miglerdi.

Aligilmamig tadi arayan mizikseverler bu konse-
ri son derece g¢ekici bulmuglardi, Chopin’in
ruhunda birgeyler buimak isteyenler kolayhkla
bu mutluluga ulasgabildiler.

Hayat devam ediyor.

5 Aralik 1997.

Belediye Bagkan Adayi sayin All Marim’in direk-
tifleriyle “1. DENIZLI JAZZ GUNLERI” bagliyor.
Ug giin {i¢ gece boyunca Denizll Jazz nefeslyle
yasiyor.

5-6-7 Aralik ginleri Denizli'de birgeylerin hizia
ve giizel bir bigimde degigiyor olmanin mijdeci-
si olarak sessizce yagandi.

Festival olmadi adi “Jazz Ginleri'nin. GUnkd
cok Iddiali geliyordu "Festival” kelimesi.
Algakgniilld, ancak ne yaphigim gok Iyi bilen
bir Gg gnldk “ses” olsun istenmigti. Oyle de
oldu.

ik giin Aykut Uslutekin *Jazz’in Bayiis0” adli
bir fotograf sergisi ve “Jazz" adl bir saydam
gdsterisi sunuldu Sanatseverier Dernegi'nde.

Ve iki yil once Denizl'ye merhaba diyen
Janusz Szprot, bu kez yenl grubu AMALGA-
MAT ile Denizli'deydi.

Piyanoda Janusz Szprot, bas ve vokalde Alan
Ginter, vurmah cgalgilarda Nusret Gars ve
nefesli sazlarda Yahya Dai’den olugan Amalga-
mat yalnizca caz standartlarini seslendirmekle
kalmadi, popller eserlere de yer vererek genis

yelpazeler agti.

Caz Ginleri'nin Ikincisli Cumhuriyet Gazetesi
mizik elestirmeni ve yazar Ahmet Say’in
kendi iginde ironiyi barindiran “C(az) Konuga-
Iim” sbylegisi vardi. Ahmet Say az konugtu
ama gergekten 6z konusgtu. Yogun bir katilimla
gercekliegen tartismall konugma Denizli'de bir
konser piyanosu bulunmadii gergedini bir kez
daha ortaya gikardi. Herkesi gbreve ¢afiran
Say, Belediye Bagkam Ali Marim'dan konser
plyanosu sdzilnd alarak ayrildi Denizli'den.

Ayni giindin akgami Kigilikasya kaplanlar Asia-
mindr salonu dolduran mizikseverlerin yodun
bedgenisini aldi. Ihk Tdrk mizigi makami sicak-
hginin getirdigi tinilar yerini cazin esrarengiz
diinyasina hemen tagiyiverdi izleyenleri.

Son derece samimi ve igten gegen Caz Ginle-
rinin sonunda ise Denizlili cazseverierin hi¢ de
yabanci olmadiklar bir topluluk sahne ald.
Onder Focan ve grubu.

Bu kez farkli elemanlaria gelen Onder Focan'a
piyanoda Selim Benba, basta Hakan Behlil ve
davulda Deniz Dindar eslik etti.

26 Ocakta verdigi konser sonrasi iletigimin getir-
digi titregimler Focan’a “Denizli® adli bir beste
yaptirmsg.

Bir kent daha ne isteyebilir ki, milyarlar verse-
niz bir kent adina beste yapilabilir mi? Evet
belki yapilabilir. Ancak ne kadar igten, ne kadar
samimi olabilir ki bu beste,

Bir kente geliyorsunuz bir zamanlar, kurulan
sicak insan iligkileri, duygular, yaganan sicaklik-
lar ve bir beste yapilabilmesi igin yaganan duy-
gular sizi beste yapmaya yoneltiyor.

Ve bir kentin caz standartlarinda bestesi yapili-
yor.

Adi “Denizli”.

Bir kent ne isteyebilir ki daha!

Ve “1. DENIZLI CAZ GUNLERI" sona eriyor.
Yine iki sevgili yine hafif yagmur, agir gokyiza
aydinlatiyor bir Denizli akgamini daha. Son kon-
serden gikan yine o miidavim Iki geng sevglli
gdkydzine bakiyor, igte bugiine geldi, dediji-
miz gibi oldu, Denizli bagardi.

Denizli bagardi.

Hoggakal “1. CAZ GUNLERI".

Merhaba “2. CAZ GUNLER/".

Halim Yazici/ Denizli Gazetesi-1997"
Denizli Belediyesi
Kaltdr Md. / Sair



“JAZZ NEFESI' ALIN!

CATCH THE JAZZ BREEZE!

PLEASE, IF POSSIBLE

DENIZLI'S HEART BURNED WITH JAZZ FOR
THREE DAYS

Date: January 26, 1997,

The concert at the Municipal Art Center in De-
nizli had just ended. Two young lovers, holding
hands, expressed their excitement loudly with
palpable enthusiasm.

The jazz atmosphere from the hall had spilled
outside, making the cold forget itself as people
warmed up with the gentle breath of jazz, which
almost made the snow stop falling and wink in
the void.

A girl with wavy hair glanced at her lover from
beneath her glasses.

“Oh my God, please, let them come back.
We're starving.”

She quickly catches the attention of Mayor Ali
Marim passing by.

“Mr. Mayor, we want them back. We want them
every month.”

At that moment, flashes of lightning came and
went, new horizons, brighter days, and warm
clouds passed through their eyes.

On guitar, maestro Onder Focan; on tenor and
soprano saxophones, the jazz-breathing man
iihan Ergahin; on bass, Doug Weis; and on per-
cussion, Jeff Willlams embraced the young fans
who surrounded them on stage immediately
after the concert.

It felt as though jazz concerts had been held in
Denizli for forty years. There was a warmth, a
longing, a magical sound of unknown origin that
swept through the room.

Fatigue gave way to happiness, and the stress
at the beginning of the concert was replaced by
a feather-lightness. Notes scattered across the
snow-like sky in the emptiness. People were
smiling. Young people were still keeping the
tempo in the streets. An excitement, an excite-
ment, was running and running on the wings of
jazz breath.

June 5, 1997

What'’s this? A kanun resting in the musician’s
lap. The violin, adding its Turkish classical
music mystique, takes its place on stage, stan-
ding still,

On bass, the mastermind Kamil Erdem; on
kanun, Tahir Aydo§du, who charts paths unk-
nown to the instrument; on flute and saxophone,
the humble and kind lan Anderson’s Turkish
counterpart, Yahya Dai; on violin, the large, che-
erful Turay Dinleyen, sprinting across the strin-
gs; and on percussion, Zafer Gerdanli, gently
caressing the cymbals—together they form
Kiglk Asya, Asiamindr,

They moved back and forth between Turkish mu-
sical modes, blending jazz's international free
clouds with the makam flavors of Turkish music,
meilting and expanding into the beautiful taste of
jazz.

In 1995, alongside Janusz Szprot, the head of
the Jazz Department at Bilkent University, the
Chopin interpreter Andrzej Jagodzinski and his
colleagues performed high-level, unique works,
presenting masterpieces of classical-modern
jazz improvisation.

Music enthusiasts seeking an unusual taste
found this concert extremely appealing. Those
wanting to find something of Chopin’s spirit
easily found joy In it. Life goes on.

December 5, 1997

Under the directives of Mayor Candidate Ali
Marim, the “1st DENIZLI JAZZ DAYS” begins.
For three days and nights, Denizli breathes
jazz.

From December 5 to 7, Denizli quietly experien-
ced the herald of rapid and beautiful changes,
marked by the jazz breath filling the city.

"The event was named "Jazz Days" rather
than a "Festival," as the term "Festival" felt too
ambitious. The intention was to have a
modest, yet well-executed, three-day "sound"
event, and that's exactly what transpired.

On the first day, Aykut Uslutekin presented a
photo exhibition titled “The Magic of Jazz" and
a slide show called “Jazz" at the Art Lovers' As-
sociation. Two years after his first visit to De-
nizli, Janusz Szprot returned with his new
group, AMALGAMAT.

AMALGAMAT, consisting of Janusz Szprot on
piano, Alan Ginter on bass and vocals, Nusret
Gors on percussion, and Yahya Dal on wind
instruments, not only performed jazz standar-
ds but also included popular pleces, expan-
ding their repertoire.

The second day of the Jazz Days featured a
discussion by Ahmet Say, a music critic and
writer for Cumhuriyet Newspaper, titled “Let’s
Talk About Jazz (C(az) Konusalim)." Ahmet
Say spoke sparingly but with great depth. The
highly attended and controversial talk highligh-
ted the fact that Denizli lacked a concert
piano. Say called everyone to action, leaving
Denizli with a promise from Mayor Ali Marim to
provide a concert plano.

That evening, the audience warmly received
Kiglk Asya’s Asiamindr. The warmth of Tur-
kish music makam was quickly transported
into the mysterious world of jazz, captivating
the attendees.

Thefinal day of the Jazz Days featured a famili-
ar face for Denizli's jazz enthusiasts: Onder
Focan and his band. This time, Onder Focan
was joined by Selim Benba on piano, Hakan
Behlil on bass, and Deniz Dindar on drums,
presenting a fresh yet equally engaging perfor-
mance.

**A Tribute to Denizli: The Birth of a Jazz Com-
position™"

After the concert on January 26, the resonance
of communication inspired Onder Focan to com-
pose a plece titled "Denizli." What more could a
city wish for? Could a city truly have a composi-
tion made for it, no matter the amount of
money? Perhaps. But how genuine and heart-
felt could such a composition be?

When you visit a city and experience the warm
human connections, emotions, and the warmth
of the place, these feelings drive you to create
a composition. And so, a jazz standard Is born
for a city.

The composition is named "Denizll."
What more could a city ask for?

And so, the "1st Denizli Jazz Days" comes to a
close. Once again, two young lovers, under a
light rain and a heavy sky, look at the Denizli
evening. Emerging from the last concert, these
regulars gaze at the sky and reflect, "It has
come to this day, just as we said it would. Deniz-
li has succeeded. Denizli has succeeded."

Goodbye, "1st Jazz Days."
Hello, "2nd Jazz Days."

Halim Yazici / Denizli Newspaper-1997
Denizli Municipality
Department of Culture / Poet



ONUR ODULU

HONORARY AWARD

FERIDUN ERTASKAN

RADYO PROGRAMCISI
RADIO BROADCASTER

1962 yilinda Istanbul'da diinyaya geldi.
istanbul Universitesi Edebiyat Fakiltesi'nden
mezun oldu. Ogrencilik yillarinda
yayinevlerinde redaktériik yapti. 1984 yilinda
gazetelerde sayfa sekreteri olarak, (¢ sene
sonra reklam ajanslarinda sanat ydnetmenli
olarak galismaya basladi. 1993 yilinda milzik
sektorline gecti, bir sanayi firmasinin rekiam
departmanini kurdu.

1996 yilinda kendi reklam ajansim kurdu. 30
yildir mlzik sektdrinde caligiyor. 2004-2009
aras| Agik Radyo'da radyo programlari
hazirlayip sundu. 2008 yilinin sonlarinda
cazkolik.com internet portalini kurdu.

2014 yilindan itibaren Istanbul Caz Festivali
Danigma kurulu Gyesidir, 2014 yilindan
itibaren TRT Radyo-3'de CAZ ALMANAK isimli
radyo programini hazirlamaktadir, Gazeteler,
dergiler ve portallarda caz (izerine yazilar
yaziyor, seminerler veriyor.

He was born in Istanbul in 1962 and
graduated from the Faculty of Literature at
Istanbul University. During his student years,
he worked as an editor for publishing houses.
In 1984, he began working as a page editor
for newspapers and, three years later, as an
art director at advertising agencies. In 1993,
he transitioned to the music industry, where
he established the advertising department for
an industrial firm.

In 1996, he founded his own advertising
agency. He has been working in the music
industry for 30 years. Between 2004 and
2009, he produced and presented radio
programs on Ac¢ik Radyo. At the end of 2008,
he launched the online portal cazkolik.com.

Since 2014, he has been a member of the
Advisory Board of the Istanbul Jazz Festival.
He has also been producing the radio
program Caz Almanak on TRT Radio-3 since
2014, He writes about jazz for newspapers,
magazines, and online portals, and gives
seminars on the subject.



CAZIN OYKUSU

STORY OF JAZZ

Hilya TUNCAG

RADYO PROGRAMCISI
RADIO BROADCASTER

Tarkiye'de caz miziginin tamtilmasi ve
sevilmesine bilyilk katkida bulunan radyo
program yapimcisi ve caz yazari Hilya
Tungag,izmir'de Kargiyaka Kiz
Lisesi,D.E.U.Glzel Sanatlar Fakiltesi
Miizikoloji B&IGm{i(1979-1981 On
Lisans),D.E.U.Giizel Sanatlar Fakiltesi
Sinema-Televizyon-Fotografgilik
Boliim{(1984-1988 Lisans)'nde 6grenim
gord1.1989'de BBC Westfield College'da
Programcilik ve Dil egitimi kursuna katild.

1968 yilinda prodiiktér olarak girdigi TRT lzmir
Radyosu'nda sirasiyla MUZIK KUTUSU,CAZ
ALBUMU,DOGUSUNDAN BUGUNE DEK
CAZ,GUNUMUZDE CAZ,FILM
MUZIKLERI,POP-CAZ,CAZ
USTALARI,YASAYAN CAZ programlarini
hazirlayip sundu.Ayrica 1971 yihinda baglayan
GUNUMUZDE CAZ,2011 yilina kadar siirerek
kendi alaninda rekor kirdi.1990-1991 arasi
TRT-2 kanalinda "Caz Mazigi" ve "Mizik
$oleni" programlarini hazirlayip
sundu.1993'de emekli oldukian sonra Istanbul
Radyosu'nda dig yapimcei olarak galismaya
devam etti.

Yani sira;1997-1988 arasi PERA Giizel
Sanatiar Okulu'nda "Caz Tarihi",1998--2003
arasi AKademi istanbul'da "Caz Tarihi" ve
"Radyo Programcilidi",2003'de Yildiz Teknik
Universitesi Sanat-Tasarim Bolimii'nde "Caz
Tarihi" derslerini verdi.1995-1996 arasi Acik
Radyo'da "Ekinoks",1996-1997 arasi Yapi
Radyo'da "Lady Blue",2006-2007 arasi NTV
Radyo'da "LadyBlue" programlarini
sundu.1995-1998 arasi "Istanbul Caz Dernegi"
Bagkanlifji,1994-1998 arasi |zmir Uluslararasi
Caz Festivall danigmanhgini yapt.2006-2008
arasi Akbank Kuitiir ve Sanat Merkezi'nde
7-12 yas arasi gocuklarla orkestra galgilari
Uzerine atdlye caligmalarini yonetti.2010'da
istanbul Caz Festivali tarafindan "Yagam Boyu
Bagan" &daltnd aldi.

Ayni yil,Akbank Caz festivali'nin 20.Y1l
kitabini hazirladi.2013'de Polonya'da
Zory'deki "Voisinger" caz vokal yarigmasinda
juri olarak yer aldi.2004'den bu yana
istanbulCaz festivall danigmani .1996'dan
berl JAZZ dergisi yazar.2018 yilinda
editorldgina Francesco Martinelli'ninyaphid
ve Equinox yayinevinin yayinladigi “The
History Of European Jazz “ kitabinin Tdrkiye
boéllimini yazdi. AgikRadyo'da "Caz
Orkestrasi” programini 2024 yilina kadar
hazirlayip sundu. TRT Radyo-3'de
“Ekinoks”,"Fanfar"programiarinin ardindan
halen “Cazda Stil Yaratanlar” ,NTV Radyo’da
“Caz Tutkusu” programlarini hazirlayip
sunuyor,

Halya Tungag, a prominent radio program
producer and jazz writer who has made
significant contributions to the promotion and
appreciation of jazz music in Turkey, received
her education at Kargiyaka Girls' High School
in Izmir, followed by a pre-license degres in
Musicology from Dokuz Eylal University's
Faculty of Fine Aris (1979-1981), and a
bachelor’s degree from the
Cinema-Television-Photography Department
of the same university (1984-1988). In 1989,
she participated in a Broadcasting and
Language course at BBC Westfield College.
Starting her career as a producer at TRT
Izmir Radio in 1968, Tungag prepared and
presented various programs, including Mazik
Kutusu (Music Box), Caz Albimi (Jazz
Album), Dogugundan Bugiine Dek Caz (Jazz
from its Origins to Today), Glinimizde Caz
(Jazz Today), Film Mazikleri (Film Music),
Pop-Caz (Pop-Jazz), Caz Ustalan (Jazz
Masters), and Yagayan Caz (Living Jazz).
Notably, the program Ginumuizde Caz (Jazz
Today), which began in 1971, ran until 2011,
setting a record in its field.

Between 1990 and 1991, she also produced
and presented the programs Caz Mizigi (Jazz
Music) and Mizik Soleni (Music Feast) on
TRT-2. Atfter retiring in 1993, Tungag
continued to work as an external producer for
Istanbul Radio. Simultaneously, she taught
“Jazz History® at PERA Fine Arts School from
1997 to 1998, at Akademi Istanbul from 1998
to 2003, and at Yildiz Technical University’s
Art and Design Department in 2003,

From 1995 to 1996, Tuncag presented the
program Ekinoks on Agik Radyo, Lady Blue on
Yapi Radyo from 1996 to 1997, and again
Lady Blue on NTV Radio from 2006 to 2007.
She served as the President of the Istanbul
Jazz Association from 1995 fo 1998 and was a
consultant for the izmir International Jazz
Festival from 1994 to 1998, Between 2006
and 2008, she conducted workshop activities
on orchestral instruments with children aged
7-12 at the Akbank Cultural and Art Center.

In 2010, Tungag received the "Lifetime
Achievement" award from the Istanbul Jazz
Festival. In the same year, she authored the
20th-anniversary book for the Akbank Jazz
Festival. In 2013, she served as a jury
member at the "Voisinger" jazz vocal
competition in Zory, Poland. Since 2004, she
has been a consultant for the Istanbul Jazz
Festival and has been a writer for JAZZ
magazine since 1996. In 2018, she authored
the Turkey chapter in The History of European
Jazz, edited by Francesco Martinelli and
published by Equinox.

She continued to produce and present the Caz
Orkestrasi (Jazz Orchestra) program on Agik
Radyo until 2024. Currently, she is hosting the
programs Cazda Stil Yaratanlar (Jazz Style
Creators) on TRT Radio-3 and Caz Tutkusu
(Jazz Passion) on NTV Radio.



CAZ VE FOTOGRAF

JAZZ AND PHOTOGRAPH

LEVENT OGET

RADYO PROGRAMCISI
RADIO BROADCASTER

Sanatgi Levent Oget fotografa 70'lerde bagladi.
Toronto'da dizenlenen "Art On Edge”
Festivaline katildig ilk sergisinden sonra,
siyah/beyaz fotograflar, enstalasyonlar ya da
cafjdas teknikteki gorsel uygulamalariyla
kavramsal konseptiere yoneldi. Beden dili ve
figlire odaklanan igleriyle sahneden sokaga,
gosteriden harekete gincel sanatin ve
gelenekselin dengeli bir ortak noktasini
yakalamaya caligti.

Kigisel sergilerinin yani sira igleriyle cok sayida
sergide yer aldi, pek ¢cok farkli sanat projesine
enstalasyonlaryla katki sagladi. Sanatgi gesitli
radyolarda caz programlarina imza atti. Gesitli
universitelerde ve etkinliklerde “Caz Fotograflan
Semineri” gergeklestirdi. Uluslararasi Akbank
Caz Festivali'nde “Radyo’da Caz”
panelistlerinden olan Oget son olarak
“Caz-Etrafli Konugmalar” adiyla bir kitap daha
yayinladi.

Halen yerll ve yabanci caz miizisyenleriyle yazili
basinda yer alan, Agik Radyo, TRT Radyo 3 ve
Borusan Klasik radyolarinda yayinlanan caz
roportajlari ve mizik programlari yapiyor ve
dinamik bir caz kiltird destekgiligini sirdariyor.
UPSD Uluslararasi Plastik Sanatiar Dernegi
tyesi, ISTAV Istanbul Sanat Tanitim Aragtirma
Vakfi kurucu tiyesi Oget'in “UnnU”, “Caz
Fotograflan”, “Resm-i Gegit”, “Vahsi Balik
Akvaryuma Kargi” isimli fotograf albdmi ve
kitaplari bulunmaktadir.

Artist Levent Oget began his journey in
photography in the 1970s. Following his
participation in his first exhibition at the "Art
On Edge" Festival in Toronto, he turned
towards conceptual concepts through his
work with black-and-white photography,
installations, and contemporary visual
techniques. His work, which focuses on body
language and the figure, seeks to find a
balanced common ground between
contemporary and traditional art, from the
stage to the street, and from performance to
movement. In addition to his solo exhibitions,
Oget has participated In numerous group
exhibitions and contributed to various art
projects with his installations.

The artist has also made significant
contributions fo jazz culture by producing jazz
programs on various radio stations. He has
conducted "Jazz Photography Seminars" at
various universities and events. At the
International Akbank Jazz Festival, Oget was
a panelist on "Jazz on Radio" and has
recently published a book titled Jazz-Etrafl
Konugmalar (Jazz-In-Depth Conversations).
He continues to create jazz interviews and
music programs featured in print media, as
well as on Acik Radyo, TRT Radyo 3, and
Borusan Klasik radio stations, maintaining his
active support of a dynamic jazz culture.

Levent Oget is a member of the International
Association of Plastic Arts (UPSD) and a
founding member of the Istanbul Art
Promotion and Research Foundation (ISTAV).
He has published several photography
albums and books, including UnnU, Jazz
Photographs, Resm-i Gegit (The Parade),
and Vahsi Balik Akvaryuma Karsi (Wild Fish
Against the Aquarium).



ERIC VLOEIMANS & EGBERT DERIX--Gardens of Abundance

Eric Vioeimans trompet trumpet | Egbert Derix piyano piano

18 EYLUL SEPTEMBER ‘24 / GARSAMBA WED
DENiZLi BUYUKSEHIR BELEDIYESI N.
ZEYBEKCI K.K.M. | OZAY GOLUM SALONU
20.30

BILETLER TICKETS

Numarah Oturmall Seated

Eric Vioeimans (1963) Hollandal trompetgi ve bestecidir. Rotterdam Konservatuvari'nda egitim
almig, caz ve klasik mizik dallarinda uzmanlagmigtir. Kendi tarzini geligtirerek, melodik ve lirik bir
giicle karakterize edilen benzersiz bir ses yaratmigtir. 1990'larin baginda bebop'u rock ve serbest
dogacglama ile harmanlayan geng¢ mizisyenler arasinda 6ne gikmigtir.

Vioeimans, kendi grubu ve gesitli projeleriyle uluslararasi alanda taninmig olup, pek ¢ok &dul
kazanmighir. Gatecrash ve Oliver's Cinema gibi gruplarla bagarili alblmler ¢ikarmigtir. Farkh mizik
tirlerinden sanatcilarla igbirlikleri yapmis, klasik mizik orkestralariyla da solist olarak sahne
almigtir.

2011'de ilk trompet kongertosu "Evensong”® promiyerini yapmig ve Hollanda'nin taninmig
simalarindan biri haline gelmigtir. Ayrica, egitimci, aranjor ve gef olarak ¢esitli projelerde yer
almaktadir. Eric Vioeimans, mazigiyle genis kitlelere ulagmayi hedefleyen &zgiin bir sanatgidir.

Eric Vloeimans (1963) is a Duich trumpeter and composer. He studied at the Rotterdam
Conservatory, specializing in jazz and classical music. Over time, he developed his own unique
sound, characterized by a melodic and lyrical strength. In the early 1990s, he stood out among
young musicians who combined bebop with rock and free improvisation.

Vloeimans has gained international recognition with his own group and various projects, earning
numerous awards. He has released successful albums with groups like Gatecrash and Oliver's
Cinema. He has collaborated with artists from different musical genres and has performed as a
soloist with classical music orchestras.

In 2011, his first trumpet concerto, "Evensong®, premiered, and he has become one of the most
recognized figures in the Netherlands. Additionally, he is active as an educator, arranger, and
conductor in various projects. Eric Vioeimans is an original artist who aims to reach a broad
audience with his music.



ERIC VLOEIMANS & EGBERT DERIX--Gardens of Abundance

Egbert 15 yaginda piyano ¢almaya bagladi. 18 yasinda Maastricht Konservatuvari'na kabul edildi.
Orada Irvin Rochlin, Frank Giebels ve Louise Wolfs Ile ¢aligti. 1994'te Jazzpiano'da &gretmenlik
derecesi i¢gin mezun oldu. 1995'te "Jazzperfomansi" diplomasini aldi. Egbert ayrica New York'ta

David Berkman ve Steve Kuhn ile galigh. Derix, lain Matthews, John Helliwell (Superiramp),
Bendik Hofseth, Eric Viceimans, Ton Engels, Steve Hogarth (Marillion), Leo Janssen (Metropole
Orchestra) ve Fish gibi birgok farkli mizisyenle igbirligi yapiyor.

Egbert, 2002 yilinda 'She is not like you' adli bestesiyle Kuzey Denizi Caz Festivali'nde 'En lyi
Orijinal Beste' dddlin( aldi. Ayni yil Derix'in Searing Quartet'i ilk 'Jerry van Rooyen Odald' ile
adillendirildi. 2012 yilinda Gerard van Maasakkers ile birlikte 'Zomaar onverwacht' adli
sarkilariyla en lyi tiyatro sarkisi dalinda 'Annie MG Schmidt 6dli'na aldi.

Egbert, Kuzey Denizi Caz Festivali'nde galdi ve Avrupa ve Amerika Birlegik Devletleri'nde
konserler verdi, Ayrica ¢oguniukla orijinallerden olusan birkag albim yayinladi.

2015 yihinda “De Muze brengt mij® adh kitabi yayimlandi. Mdzigin ortak payda oldugu
hikayelerden olusan bir koleksiyon. $ubat 2017'de Derix'in sarki déngisd "Wandern',
Concertgebouw Amsterdam'da bariton Sef Thissen Ile kaydedildi.

2022'de trompelgi Eric Vioeimans'in yer aldidi 'Gardens of Abundance' adli canl gift albimd
yayinlaniyor. Egbert ayni zamanda film ve televizyon igin de besteler yapiyor.

Egbert began playing the piano at the age of 15 and was accepted into the Maastricht
Conservatory at 18, where he studied under Irvin Rochlin, Frank Giebels, and Louise Wolfs. He
graduated with a teaching degree in Jazz Piano in 1994 and received a "Jazz Performance”
diploma in 1995. Egbert also studied with David Berkman and Steve Kuhn In New York.

He collaborates with various musicians, including lain Matthews, John Helliwell (Superiramp),
Bendik Hofseth, Eric Vioeimans, Ton Engels, Steve Hogarth (Marillion), Leo Janssen (Metropole
Orchestra), and Fish. In 2002, Egbert won the "Best Original Composition" award at the North
Sea Jazz Festival for his piece "She is not like you." The same year, his Searing Quartet
recelved the first "Jerry van Rooyen Award." In 2012, Egbert won the "Annie MG Schmidt Award"
for best theater song for "Zomaar onverwacht," a collaboration with Gerard van Maasakkers.

He has performed at the North Sea Jazz Festival and toured across Europe and the United
States. Egbert has also released several albums, primarily featuring original compositions.

In 2015, he published a book titled "De Muze brengt mij*, a collection of stories with music as a
common thread.

In February 2017, Egbert recorded his song cycle "Wandern™ with baritone Sef Thissen at
Concertgebouw Amsterdam.

In 2022, he released a live double album titled "Gardens of Abundance™, featuring trumpeter Eric
Viocelmans.

Egbert also composes for film and television.



KEREM GORSEV TRIO

Kerem Gorsev piyano piano |  Volkan Hirsever kontrabas double bass |

Ferit Odman davul drums

18 EYLUL SEPTEMBER ‘24 / CARSAMBA WED
DENIZLi BUYUKSEHIR BELEDIYESI N.
ZEYBEKCI K.K.M. | OZAY GOLUM SALONU

BILETLER TICKETS
Numaral oturmal seated

Son albimi ‘After The Hurricane’ Mart 2018 sonunda yayinlanan sanatgi, agirlikh olarak kendi
bestelerinden olugan bir repertuvaria sahne alarak artik her konserde bir standart haline gelen
dinamik performansi ve yliksek enerjissi lle mizik severlere caz dolu bir deneyim yagatmaya

devam ediyor.

Ulkemizin 6nde gelen caz piyanistierinden Kerem Gérsev, Kontrabasta Volkan Hirsever, Davulda
Ferit Odmandan olugan trio projesi ile sahne aliyor. 1995 senesinden giniimize kadar 18 albim
kaydi yapan sanatgi, trio i¢in dizenledigi bestelerinden, filarmoni orkestras: aranjmanlarina kadar
akustik jazz maziginin farkli formatiarini dinleyenleri ile paylasti. New York, St Petersburg,
Londra, Los Angeles ve Istanbul’da yaptidi kayitiar, dlkemizde caz mizignin genis bir dinleyici

topluluguna ulagmasini mimkadn kildi,

Yurt disinda Pescera, Vilnius, Umbria, Bishkek Jazz ve Marciac Jazz festivali gibi prestijli
sahnelerde konser veren Kerem Gorsev, Ulkemizde de yogun bir konser programi dahilinde
galigmalarini strdirmekte. Unld mazik televizyonu Mezzo TV kayitlari igin bir performans veren
Kerem Gorsev Trio, uluslararasi elegtirmenler tarafindan da bilylk bedeni kazand! ve Avrupa’da
da 6nemli sahnelerde performans gésterdi.

Kerem Gorsev, one of our country’s leading jazz pianists, takes the stage with his trio project,
featuring Kagan Yildiz on double bass and Ferit Odman on drums. Since 1995, Gorsev has
recorded 18 albums, sharing various formats of acoustic jazz music with his audience, from
compositions arranged for the trio to philharmonic orchestra arrangements. His recordings in
cities like New York, St. Petersburg, London, Los Angeles, and Istanbul have played a significant

role in broadening the jazz audience in Turkey.

Kerem Gorsev has performed at prestigious international stages, including the Pescara, Vilnius,
Umbria, Bishkek Jazz, and Marciac Jazz festivals, and continues to maintain a busy concert
schedule in Turkey. The Kerem Gorsev Trio, which performed for Mezzo TV recordings, received
high praise from international critics and performed on prominent stages across Europe.

His latest album, "After The Hurricane™, was released in late March 2018. Performing primarily his
own compositions, Gorsev continues to offer jazz-filled experiences to music lovers with his
dynamic performances and high energy, which have become a hallmark at every concert.



MAFFY'S JAZZ- BELGESEL FILM GOSTERIMI-SOYLESI

18.30 Deniz Yiksel Abalioglu Yonetmen Direcfor
' Hilya Tuncag

19EYLUL SEPTEMBER ‘24 / PERSEMBE THU
Pamukkale Tenis Kullibi
18.30

BILETLER

TICKETS

Oturmah Seated

Subat 2022'de 92 yagindayken hayatini kaybeden caz trompeicisi Maffy (Muvaffak) Falay, mizige
olan tutkusunun ardindan erken yasta Isveg'e yerlesmisti. 60'larda Avrupa'da popiiler bir caz
trompetgisi oldu. Dizzy Glllespie, Thelonious Monk gibi caz efsanelerinin gbzdesiydl ve Quincy
Jones, Kenny Clarke, Francy Boland ile ayni sahneyi paylagti. Omriiniin son yillarinda, gegmis bir
nesilden kalan son birkag kigiden biri olarak yalniz bir hayat siriiyordu. Maffy'ye Stockholm
banliydlerindekl tek odali evinde eslik ederek; artik mizigini icra edecek gdcinin kalmadigi bu
dénemde, kendisini 65 yil yasadifi isve¢’e yabanci hissetmesine ve varhigini yeniden
tamimlamaya ¢aligmasina tanik oluyoruz.

Filmin Aldign Odiiller;

21. Boston Tirk Filmleri Festivall, En lyi Belgesel

8. Ravenna International Soundscreen Film Festivali, En lyi Yonetmen

22. Frankfurt Tark Filmleri Festivali, 97 belgesel arasindan en iyi ikinci belgesel

Filmin Yer Aldig1 Caz Festivalleri

29. Istanbul Caz Festivali / *Filmin ilk gésterimi
32, Akbank Caz Festivall

6. Londra Turquazz Caz Festivali (inglnere)

6. Bodrum Caz Festivali

Kugadasi Caz Festivall

30. Uluslararasi izmir Caz Festivali

‘Maffy Falay: A Jazz Legacy’

Maffy (Muvaftak) Falay, the renowned jazz trumpeter who passed away in February 2022 at the
age of 92, moved to Sweden at a young age, driven by his passion for music. In the 1960s, he
became a celebrated jazz trumpeter in Europe, gaining recognition from jazz legends such as
Dizzy Gillesple and Thelonious Monk. He shared stages with Quincy Jones, Kenny Clarke, and
Francy Boland. In his later years, Falay lived a solitary life, one of the last few survivors of his
generation, feeling alienated in the country he had called home for 65 years.

N INTIMATE STORY

MAFFY

The film documenting Falay's life and career has been recognized at various festivals:

Awards:

- Best Documentary, 21st Boston Turkish Film Festival

- Best Directior, 8th Ravenna International Soundscreen Film Festival

- 2nd Best Documentary, 22nd Frankfurt Turkish Film Festival out of 97 documentaries

Festival Screenings:

- 29th Istanbul Jazz Festival (Film Premiere)
- 32nd Akbank Jazz Festival

- 6th London Turquazz Jazz Festival (UK)

- 6th Bodrum Jazz Festival

- Kusadasi Jazz Festival

- 30th International Izmir Jazz Festival



SEDAT YUCE QUARTED

Sedat Ylce- Vokal, Trompet vokal trumpet| Devrim Yesilpinar - Piyano ve syntesizer
piano and syntesizer | Selim Glrcan - bas bass | Efecan Kalayci - davul drums

19EYLUL SEPTEMBER ‘24 / PERSEMBE THU BILETLER TICKETS
Pamukkale Tenis Kuliibii Numarasiz Ayakta Standing
20.30

B Trompet ve vokal sanaigisi Sedat Yiice, usta caz miizisyenleri Devrim Yesilpinar, Selim
Giircan ve Efecan Kalayci ile birlikte kurdugu Sedat Yice Quartet ile caz dldnyasinin en sevilen
eserlerini yorumlamak igin bir araya geldi.

20 yillik dostluk ve derin bir mizik tutkusu ile birlegen bu yetenekli ekip, dinleyicllere caz
miziginin en blydleyici timlarini sunmayi hedefliyor,

Bu dzel topluluk, hem klasik caz standartlarina yeni bir soluk getiriyor hem de dinleyicilere
unutulmaz bir mazik deneyimi yasatiyor.

. Trumpet and vocal artist Sedat Yiice has joined forces with master jazz musicians Devrim
Yegilpinar, Selim Gircan, and Efecan Kalayci to form the Sedat Yiice Quartet, aiming to
reinterpret some of the most beloved pieces in the jazz world.

This talented ensemble, united by a 20-year friendship and a deep passion for music, aspires to
deliver the most captivating sounds of jazz to their audience.

This special group not only breathes new life into classic jazz standards but also provides
listeners with an unforgettable musical experience.




Bir ¢ok caz ve dinya mizigi projesine beste ve diizenlemeleri ile katki sagladi. 2021 Kasim
ayinda kendi bestelerinden olusan ilk albiimiini beslisi ile Istanbul'da kaydetti.Birgok farkli proje
icin besteler yazan gitarist, pandemi siirecinde kendi miizijine daha ¢ok yogunlagti ve ilk caz
albimind kaydetti,

Genis bir miizikal palete sahip bestecl, albliminde Afrika ve Hint kiitdrlerinden edindigi
deneyimlerini “Lunar” isimli albiminde degerli mizisyen dostlariyla seslendirmigtir.

Aymergen; Andrel Kondakov, Misirli Ahmet, Stephane Galland, Tcha Limberger, Nedyalko
Nedyalkov, Peter Ralchev Florian Hoefner, ve Sanem Kalfa gibi 6nemli sanatgilarla sahne aldi.
Birgok caz ve dinya miizi§i projesine beste ve diizenlemeleri ile katki sadladi. 2021 Kasim
ayinda kendi bestelerinden olusan ilk albimind beslisi iie stanbul'da kaydetti.

Jazz musician and composer Onur Aymergen, in this special event, provided a historical overview
of jazz from the emergence of the blues genre, illustrating various periods through guitar

ONUR AYMERGEN QUARTED examples. His discourse encompassed political and social contexts, global developments, and
advancements in musical instruments. He also addressed the evolution of jazz harmony and
highlighted significant jazz musicians.

Onur Aymergen Gitar guifar | Can Cankaya piyano piano |

Tolga Bilgin trompet trumpet | Alper Yilmaz bas bass | Born in Ankara in 1980, guitarist and composer Onur Aymergen began his musical journey with

Turgut Alp Bekoglu davul drums classical guitar repertoire. He studied classical flamenco with Suat Demirkiran for two years. After

encountering the electric gultar, he engaged In diverse musical genres and developed an interest

& ; in jazz over the years. His explorations included Indian and African music and rhythms. Aymergen
19EYLUL SEPTEMBER ‘24 / PERSEMBE THU BILETLER TICKETS

has performed with groups featuring his own compositions at festivals and jazz clubs both
Pamukkale Tenis Kuliibii Oturmal Seated

domestically and internationally, In 2020, he produced the debut album "Istanbul Edition" of the
Turkish-Russian jazz project Nevi, which was released by the Norwegian label Losen Records

and received positive reviews from numerous global jazz publications.
Caz muzisyeni ve bestecisi Onur Aymergen bu &zel etkinlikte blues tiriiniin dogugundan itibaren P 9 L

caz tarihini anlatirken gitariyla da tim dénemlerden 6rnekler seslendirdi. Caz tarihini anlatirken
i 5 k . i iy . He contributed to numerous jazz and world music projects through composition and
siyasal ve toplumsal olaylara, diinyadaki ve galg: aletlerindeki gelismelere; caz dénemlerinde

gelisen caz armonisine ve Snemil mazisyeniers de detind] arrangements. In November 2021, he recorded his debut album of original compositions with his

quintet in Istanbul. The guitarist, who has composed for various projects, focused more on his
own music during the pandemic and recorded his first jazz album.
Gitarist ve besteci Onur Aymergen 1980 yilinda Ankara'da dogdu. Mizige klasik gitar repertuari ile
baglayan mizisyen, Suat Demirkiran ile Iki yil klasik flamenko ¢alisti. Elektrik gitarla tamgtiktan JSAR RTINS S ViV HUUBCER PR, SRR Al [ g oS a ARG I 0
sonra birgok muzik tdriinde galigmalar gergeklestirdi ve yillar igerisinde caz mizigine ilgi duydu.

Hint, Afrika mizik ve ritimleri Gzerine galismalar yapti. Kendi bestelerini seslendirdigi gruplarla yurt

Indian cultures in his album "Lunar," performed with esteemed musician friends.

Aymergen has performed with prominent artists such as Andrei Kondakov, Misirli Ahmet,
iginde ve diginda festivallerde, caz kiiplerinde sahne aldi. 2020 yilinda yapimeiligini distiendigi ymeng P P
; Stephane Galland, Tcha Limberger, Nedyalko Nedyalkov, Peter Ralchev, Florian Hoefner, and
Tirk-Rus ortak caz projesi Nevi'nin, “Istanbul Edition” isimli ilk albdmi Norveg'li plak girketi Losen
. Sanem Kalfa. He has made significant contributions to many jazz and world music projects
Records tarafindan yayinland: ve diinya ¢apinda birgok caz dergisinden olumlu elestiriler aldu.

through his compositions and arrangements,



TIMUGIN SAHIN - ATOLYE

Timugin Sahin

Timugin $ahin

20 EYLUL SEPTEMBER ‘24 / CUMA FRI
HOLLY STONE |
14.00 Workshop: Art of Listening “Dinleme Sanati”

BILETLER TICKETS
Ayakta Slanding
Tum sanatseverler davetlidir.

15.15 Workshop: Conduction “Miizikal iletim Yoluyla Dogaclama” All art lovers are invited

TIMUCIN SAHIN - RE CALIBRATORS

Timucin Sahin 7 telli perdesiz, 6 telli perdeli elekirik gitarlar, Conduction |
Ates Sentlrk Eleklrik Bas electric bass Toykan Efe Kahraman Klavye Keyboards, live
electronics |  Umut Tosunlar Piyano piano | Heva Kale Davul drums |

Bartu Ce Davul drums

20 EYLUL SEPTEMBER ‘24 / CUMA FHI
HOLLY STONE |
14.00 Workshop: Art of Listening “Dinleme Sanati”

BILETLER TICKETS
Ayakta Standing
Tom sanatseverler davetlidir.

15.15 Workshop: Conduction (Conducted- Improvisation) All art lovers are invited

Re-Calibrators Timugin Sahin'in yillar icinde Kolektif Hayal Giicli Projesi ve Yasar Universitesi‘nde
birlikte calistg &égrencileri ile birlikte kurdugu, sesin 6zgiirlesmesine adanmig bir ensemble’dir.
Misyonu “Avant-Garde™ mizigini, ahigilagelmis anlayiginin dtesinde yeniden tanimlamaktir.

Bu tammi, 20. Yizyil es-zamanl bestecilik retorikleri ve Afro-Amerikan dogaglama &gretilerinin,
dislnsel miraslarindan esinlerek olugturduklar: 6zgiin repertuarlarinda duyabilirsiniz.

Grup festivalde dogaglamanin devrimci temsilcilerinden Charlie Parker ve Miles Davis’e adadiklar
repertuari seslendirecek.

“It's not a music of paper, it's a music of spontaneity. It's a function within itself. It’s
an organ within itself. Getting to the music on the other side..The music is on the
other side...” Lawrence Butch Morris

Re-Calibrators is an ensemble founded by Timugin Sahin over the years with students from the
Collective Imagination Project and Yagar University, dedicated to the liberation of sound. The
ensemble’s mission is to redefine “Avant-Garde™ music beyond its conventional understanding.

This definition resonates within their original repertoire, inspired by the intellectual legacies of
20th-century compositional rhetorics and Afro-American improvisational teachings.

At the festival, the group will perform a repertoire dedicated to the revolutionary improvisers
Charlie Parker and Miles Davis.

“It's not a music of paper, it's a music of spontaneity. It's a function within itself. It's an organ
within itself. Getting to the music on the other side... The music is on the other side...” - Lawrence
Butch Morris



BANU KUGUK

Banu Kiglk Vokal vocalist | Sonat Kacar Piyano piano |
Sergen Kale Trompet trumpet

20 EYLUL SEPTEMBER '24 / CUMA FRI BILETLER
HOLLY STONE |

20.30

TICKETS
Ayakta Standing

Egitim ve gésteri alaninda uzun yillar solist, dansgi ve koreograf olarak galismigtir, istanbul
Dans@Sahne Sanatlan ve sonrasinda ENBE Orkestrasinda 15 yil solistlik, koreograflik ve dansgilik
yapmistir. Bahgegehir Universitesi'nde Caz Mizik ve Vokal Gizerine Yilksek Lisans Egitimini
tamamlamig olup Lisansistl Tezi “dansin caz mizige olan etkisi” Ozerinedir. MOzikal tiyatro kékenl
olan Banu Kiigiik, Haldun Dormen'in yénettigi Broadway'den Istanbul’a Miizikaller ve Hisseli
Harikalar Kumpanyasi gibi birgok mizikalde yer almighr.

Sonat Kacar:

6 yaginda piyanoya basgladi. Bilkent Miizik ve Sahne Sanatlari Fakiiltesi'nde Teymur SEMSIYEYV ile,
Adnan Menderes Universitesi Devlet Konservatuarinda Alexander MEKAEYV ile Klasik Bati Mizigi
galigmigtir. Denizli'de bulunan DOREMI Mizik Okulu’nda Midiir ve Egitmen olarak birgok égrenci
yetistirmenin yam sira aktif olarak piyanistlik ve bestecilik galismalarim stirdiirmektedir.

Sergen Kale:

2012 yilinda Dokuz Eyliil Universitesi Devlet Konservatuar'ndan Bilkent Universitesi Mizik ve
Sahne Sanatlan Fakiltesine ge¢is yaparak, trompet ¢aligmalarina Julian LUPU ile devam etmistir.
Maathias HOFS, Gabor TARKOVI, Reinhold FREDRICH, Andrew CROWLEY, Philippe BRUNET,
Dan NEWELL"1n ustalik simiflanina katiimigtir. Otto SAULTER, Francis Flores PACHO, Charlie
GEYER, Barbara BUTLER, Andrea DELLRA gibi isimler lle caligarak pek cok Deviet ve Flarmoni
Orkestrasinda gorev almigtir.

Denizli'de yeni kurulan ekip, uzun yillardir caz mizige ydnelik kentte olan iigi ve beklentinin
kargilanmasi, caz severlere yeni ve erigilebilir genig yelpazeli bir alternatif sunmak ve caz mizigin
daha hizh yayilarak dinlenmesini arttirmak amacini tagimaktadir. Grup festivalde gesitli Caz
Standartlarinin yani sira Banu Kigilk koreograflifinda hazirlanan bazi caz danslari koreografileri
sunacak.

Banu Kigilk: has worked for many years as a soloist, dancer, and choreographer in the fields of
education and performance. She has served as a soloist, choreographer, and dancer with Istanbul
Dans@Sahne Sanatlari and subsequently with the ENBE Orchestra for 15 years. She completed
her Master's degree In Jazz Music and Vocal at Bahg¢egehir University, with her thesis focusing on
"The Impact of Dance on Jazz Music." With a background in musical theater, Banu Kig¢iik has
performed in numerous musicals, including "Broadway'den istanbul'a Mizikaller" and "Hisseli
Harikalar Kumpanyasi," directed by Haldun Dormen.

Sonat Kacar: began piano studies at the age of 6. He has studied Classical Western Music with
Teymur Semsiyey at Bilkent University Faculty of Music and Performing Arts and with Alexander
Mekaev at Adnan Menderes University State Conservatory. In addition to his role as Director and
Educator at DOREMI Music School in Denizli, where he has trained many students, he actively
continues his work as a planist and composer.

Sergen Kale: transitioned from Dokuz Eyliil University State Conservatory to Bilkent University
Faculty of Music and Performing Arts in 2012, where he continued his trumpet studies under Julian
Lupu. He has participated in masterclasses with Matthias Hofs, Gabor Tarkovi, Reinhold Friedrich,
Andrew Crowley, Philippe Brunet, and Dan Newell. He has also collaborated with prominent
musicians such as Otto Saulter, Francis Flores Pacho, Charlie Geyer, Barbara Butler, and Andrea
Dellra, and has performed with numerous State and Philharmonic Orchestras.

The newly established group in Denizli aims to address the long-standing interest and expectations
for jazz music In the city by offering a new and accessible wide-ranging alternative to jazz
enthusiasts. The group will present a variety of jazz standards at the festival, as well as jazz dance
choreographies prepared under the direction of Banu Kiiglk.



LEVET OGET - CAZ FOTOGRAFLARI SUNUMU VE SOYLESISI

21 EYLUL SEPTEMBER ‘24 / CUMARTESI SAT BILETLER TICKETS
HOLLY STONE | Ayakta Standing
19.00

Sanatgi Levent Oget fotogirafa 70'lerde bagladi. Toronto'da diizenlenen "Art On Edge" Festivaline
katildid ilk sergisinden sonra, siyah/beyaz fotograflar, enstalasyonlar ya da cagdasg teknikteki gorsel
uygulamalariyla kavramsal konseptlere yoneldi. Beden dili ve figlire odaklanan igleriyle sahneden
sokafja, gosteriden harekste gincel sanatin ve gelenekselin dengeli bir ortak noktasini yakalamaya
calisti. Kigisel sergilerinin yani sira igleriyle cok sayida sergide yer aldi, pek ¢ok farkh sanat
projesine enstalasyonlariyla katkl sagladi.

Sanatci gesitli radyolarda caz programiarina imza atti. Cesitli dniversitelerde ve etkinliklerde “Caz
Fotograflan Semineri” gergeklegtirdi. Uluslararasi Akbank Caz Festivali'nde “Radyo’da Caz”
panelistierinden olan Oget son olarak “Caz-Etrafli Konugmalar” adiyla bir kitap daha yayinladi.

Halen yerli ve yabanci caz mizisyenleriyle yazili basinda yer alan, Agik Radyo, TRT Radyo 3 ve
Borusan Klasik radyolarinda yayinlanan caz roportajlari ve mizik programlariyapiyor ve dinamik bir
caz kiltdird destekgiligini sirdariyor. UPSD Uluslararasi Plastik Sanatlar Dernegi tiyesi, iSTAV
Istanbul Sanat Tanitim Aragtirma Vakfi kurucu tyesi Oget'in “UnnU”, “Caz Fotograflari®, “Resm-i
Gecit”, “Vahgi Balik Akvaryuma Kargi” isimli fotograf albimu ve kitaplan bulunmaktadir.

Artist Levent Oget began his journey in photography in the 1970s. Following his participation in his
first exhibition at the "Art On Edge" Festival in Toronto, he shifted towards conceptual concepts,
utilizing black-and-white photography, installations, and contemporary visual techniques. His work,
focusing on body language and the figure, sought to find a balanced common ground between
contemporary art and tradition, spanning from the stage to the street, from performance to
movement. In addition to his solo exhibitions, Oget’s work has been featured in numerous
exhibitions, and he has contributed to many different art projects with his installations.

Oget has also been a prominent voice in jazz, hosting jazz programs on various radio stations
and conducting "Jazz Photography Seminars" at various universities and events. He was a
panelist on the "Jazz on Radio” panel at the International Akbank Jazz Festival and has recently
published another book titled "Jazz-In-Depth Conversations." Currently, he continues to support
dynamic jazz culture by conducting interviews and producing music programs with both local and
international jazz musicians, which are featured In print media and broadcast on Agik Radyo,
TRT Radyo 3, and Borusan Klasik.

Levent Oget is a member of the UPSD (International Association of Art) and a founding member
of ISTAV (Istanbul Art Promotion and Research Foundation). He has published several
photography albums and books, including "UnnU," "Jazz Photographs," "Resm-i Geg¢it," and
"Wild Fish Against the Aquarium.”

Inatci Yanil

fotograf, caz, soyiesi



MUSA GUVENILIR

19.00 Musa Guvenilir gitar guitar

21 EYLUL SEPTEMBER ‘24 / CUMARTESI SAT
HOLLY STONE |
19.00

BILETLER TICKETS
Ayakta Standing

O, cesitii tirlerde Uretim yapmayl seven bir mizik anlayigina sahip. Armoninin ifade glclni
kullanmamin yam sira, farkli geleneklerden gelen gitar miziklerinin ndanslarimi da ilgi gekici
buluyor. Klasik mizik branginda, 6zellikle Bach'in miziklerini gitarda ¢ok c¢aligti ve bu, cazda
basanli bir yere ulagsmasina yardimci oldu. Ayrica hem kendi sarkilannin hem de diger
mizisyenlerin sarkilarninin prodiksiyonlarini yapiyor. ‘insaniarin benden nasil bir mazik istedigini
kolaylikla anladigimi gorddgim uzun sireler gegirdim.’

istanbul, Antalya, izmir ve Denizli gibi blytiksehirlerde Blues, R&B, Rock gibl farkl tarzlarda mazik
gruplan kurarak garkilan yeniden yorumladi ve yeni insanlarla igbirlii yaparak yeni muzikler
dretmeye ¢aligti. Son 2-3 yildir hem yurtdigindaki hem de Tirkiye'deki nitelikli mizik bolimlerine
ogrencl yetistiriyor. Hayat Mizik Evi gibi kurumlarda, bir kiginin gitar mizigine nasil baglamasi
gerektigi konusunda kendine 6zg( bir metodoloji geligtirdi.

Sevgili hocasi Alp Ozan Bursalioglu'ndan klasik gitar mlzigi Gzerine iki yil sren genis ve nitelikli
bir egitim ald1.

He has a music philosophy that embraces producing across various genres, finding the nuances in
different traditional guitar music, and leveraging the expressive power of harmony. With a
background in classical music, he extensively studied Bach on the guitar, which contributed to his
success in jazz. He also handles production for both his own songs and those of other musicians.
He has spent significant time understanding how to cater to people's musical preferences.

In cities like Istanbul, Antalya, Izmir, and Denizli, he has formed music groups in styles such as
Blues, R&B, and Rock, reinterpreting songs and creating new music with different collaborators.
For the past 2-3 years, he has been teaching classical and jazz guitar at universities both abroad
and in Turkey. He has also developed a unique methodology for starting guitar music at institutions
like Hayat Music House.

He received extensive and high-quality training in classical guitar music from Alp Ozan Bursalioglu
for about two years.



RUSTAM RAHMEDOV JAZZ TRIO & MERIC CALISAN

Merig Caligan vokal vocals | Rustam Rahmedov piyano piano |
Gokhan Over kontrabas double bass | Serkan Alagdék davul drums

21 EYLUL SEPTEMBER ‘24 / CUMARTESI SAT BILETLER TICKETS
HOLLY STONE | Ayakta Standing
19.00

Diinya mizik tarihine damgasini vurmus efsanevi ingiliz rock grubu The Beatles'in en
lyl sarkilarinin &zgln caz aranjmanlarla, geng caz vokalisti Meri¢ Caligsan ve orkestra
sefi ve piyanist Rustam Rahmedov caz trio tarafindan seslendirildigi proje dinleyiciyle

buluguyor.

A project that brings together the best songs of the legendary British rock band, The Beatles,
Programda The Beatles'in Eleanor Rigby, Blackbird, Yesterday, Come together, Let it reimagined with original jazz arrangements, is now being presented to the audience.

be, Hey Jude gibi garkilari yer aliyor.

Featuring the young jazz vocalist Meri¢ Caligsan and the jazz trio led by conductor and pianist
Rustam Rahmedov, the program includes iconic Beatles songs such as "Eleanor Rigby,"
"Blackbird," "Yesterday," "Come Together," "Let It Be," and "Hey Jude."



THE OLD RAMBLERS

Tarker Ozer Vokal, elektrikli gitar, armonika vocals, electric guitar, harmonica |
Sarp Keskiner Vokal, elekirikli gitar, armonika, washboard, kazoo |

Orhun Keskinbigak Armonika harmonica  Aykut Cerezcioglu Bas gitar bass guitar |
Sedat Ozbek Davul drums

22 EYLUL SEPTEMBER ‘24 / PAZAR SUNDAY BILETLER TICKETS
HOLLY STONE |
20.30

Ayakta standing

2016 yilinda kurulan, ilk albima “Find Me on the Road Somewhere”i Hollandali plak girketi Bone
Union Records tarafindan yayimlanan, bugiine dek Kargiyaka Caz Festivali, Cinati Jazz Festivali,
Picnic Sound Series, Faura International Blues Night, Sound of Europe gibi organizasyonlarin yani
sira Cinati, Stiidyo Mandala, Babil Bira Bahgesi, Urla Sahne, Café Sera Urla, Delaila Beach Club,
Gatsby, Cest la Vie (izmir); Balkon, Agag Ev (istanbul); Samm's (Ankara); Downtown (Denizli); Kraft
(Ayvalik) gibi seckin mekéanlarda sahne alan The Old Ramblers, repertuarinda 1900-1960
ddneminden blues, country, gospel ve ragtime klasiklerine yer veriyor.

Founded in 2016, The Old Ramblers released their debut album, "Find Me on the Road
Somewhere”, through the Dutch record label Bone Union Records. The band has since performed
at numerous prestigious events such as the Kargiyaka Jazz Festival, Cinati Jazz Festival, Picnic
Sound Series, Faura International Blues Night, and Sound of Europe. They have also graced
stages at notable venues including Cinati, Stidyo Mandala, Babil Bira Bahgesi, Urla Sahne, Café
Sera Urla, Delalla Beach Club, Gatsby, C'est la Vie (lzmir); Balkon, AJag¢ Ev (istanbul); Samm's
(Ankara); Downtown (Denizli); and Kraft (Ayvalik). The Old Ramblers' repertoire features blues,
country, gospel, and ragtime classics from the 1900-1960 period.



MOE JOE

ONDER FOCAN QUARTET

22 EYLUL SEPTEMBER ‘24 / PAZAR SUNDAY
HOLLY STONE |

2024 yilinda 30. kurulug yildédntimand kutlayan, bugiine dek Guitar Shorty, Eddie Kirkland, Nappy
Brown, Roomful Of Blues, Philadelphia Jerry Ricks, Lucky Peterson ve W.C. Clark gibi blues
efsanelerinin yan sira Alvin Youngblood Hart, Dani Dorchin, Jan Mittendorp, Lavay Smith gibi yeni
kusak starlarla sahneyi paylagma onurunu yagayan, Mick Jagger (Rolling Stones), Adam Rudolph,
Yusef Lateef, Pharoah Sanders, Randy Weston, Mike Greene, Rick Van Krugal, George Benson,
Claudio Bedran (Blues Etilicos), Ronnie Peterson, Steve Dawson (Zubot & Dawson) ve John
Scofield gibi efsanevi isimlerin takdirini kazanan grup, dinleyicilere biiyileyici bir performans vaad
ediyor.

Celebrating its 30th anniversary in 2024, the band has had the honor of sharing the stage with
blues legends such as Guitar Shorty, Eddie Kirkland, Nappy Brown, Roomful Of Blues,
Philadelphia Jerry Ricks, Lucky Peterson, and W.C. Clark, as well as nexi-generation stars like
Alvin Youngblood Hart, Dani Dorchin, Jan Mittendorp, and Lavay Smith. The group has earned
the admiration of legendary figures like Mick Jagger (Rolling Stones), Adam Rudolph, Yusef
Lateef, Pharoah Sanders, Randy Weston, Mike Greene, Rick Van Krugal, George Benson,
Claudio Bedran (Blues Etilicos), Ronnie Peterson, Steve Dawson (Zubot & Dawson), and John
Scofleld. They promise an enchanting performance for their audience.

BILETLER TICKETS
Ayakta Standing

Onder Focan gitar guitar | Senova Ulke trompet trumpet flugelhorn trumpet,
flugelhorn| Enver Muhamedi kontrabas double bass| Burak Durman davul drums

22 EYLUL SEPTEMBER ‘24 / PAZAR SUNDAY
LAODIKYA |

20.30

BILETLER TICKETS
Numarasiz Olurmali Seated

Onder Focan lideriigindeki grup, Tark caz sahnesinin dnemli isimlerinden oluguyor. Grupta gitarda
Onder Focan yer alirken, trompet ve fluegel horn’da Senova Ulker, bas gitarda Enver Muhamedi ve
davulda Burak Durman performans sergiliyor.

Her biri kendi enstrimaninda deneyimli ve yetkin miizisyenlerden olugan bu dértlii, caz miziginin
klasiklerinden, Onder Focan bestelerine, geleneksel mizigin modern yorumlarina kadar genis bir
repertuar sunuyor. Gruptaki her miizisyenin kendine &zgi stili, birlegerek dinleyicilere egsiz ve
zengin bir mizikal deneyim vaat ediyor.

The group led by Onder Focan features some of the most prominent figures in the Turkish jazz
scene. With Onder Focan on guitar, $enova Ulker on trumpet and flugelhorn, Enver Muhamedi on
bass guitar, and Burak Durman on drums, this quartet consists of seasoned and skilled musicians,
each highly proficient in their respective instruments.

Their repertoire spans from jazz classics and Onder Focan's own compositions to modern
interpretations of traditional music. The unique style of each musician in the group merges to offer
listeners a rich and unparalleled musical experience.



KENAN DOGULU - IHTIMALLER CAZ PROJESI

BILETLER TICKETS
Numaral Oturmali Seafed
400-1750 TL

23 EYLUL SEPTEMBER ‘24 / PAZARTESI MON
DENIZLi ACIK HAVA TIYATROSU |
20.30

Kenan Dogulu (d. 31 Mayis 1974, Istanbul), Tiirk sarkici-sarki yazari, aranjor ve albim yapimcisi.
Yurdaer Dodulu'nun oglu olan Kenan Doguiu'nun bugiine kadar on dort stiidyo albiimi ve bes single
caligsmasi yayimlanmigtir. Dogulu, 2007 Eurovision Sarki Yarigmasi'nda Tarkiye'yl temsil ederek
yarismayi dérdincl olarak tamamlamistir.

Kenan Dogulu (d. 31 Mayis 1974, Istanbul) Tark sarkici, sarki yazar ve prodiktdrdir. Ik albimi
"Yaparim Bilirsin" 1993'te, ikinci albdmi "Simsiki Siki Siki" 1994'te, G¢lnci albdmid "Kenan Dogulu
" ise 1996'da yayimlanmigtir. 1997'de 10. Yil Margi'mi yeniden dizenlemis ve "Kenan Dogulu 3.5"
adl tekll olarak plyasaya sunmusgtur. 2007 Eurovision Sarki Yarigmasi'nda Tirkiye'yl "Shake It Up
$ekerim" sarkisiyla temsil etmig ve dordiinct olmusgtur. Sanatgi, "Agka Tarla Seyler" (2012), "Vay Be"
(2018) ve "Intimaller" (2016) gibi albimlerle mizik kariyerine devam etmistir. 2021'de "Bumaya"
teklisini yayimlamig, 2022'de ise "Hezarfen" sarkisinin klibini ¢ikarmigtir. Ayrica, "HOP" (2011) ve
"Max Maceralari - Dinoterra" (2013) animasyon filmlerinde seslendirme yapmighir.

Kenan Dodgulu (born May 31, 1974, Istanbul) is a Turkish singer-songwriter, arranger, and
album producer. He is the son of Yurdaer Dogulu and has released fourteen studio albums and
five singles to date. Dofjulu represented Turkey In the 2007 Eurovision Song Contest, finishing
in fourth place.

Kenan Dogulu (born May 31, 1974, In Istanbul) is a Turkish singer, songwriter, and producer.
His debut album "Yaparim Bilirsin" was released in 1993, followed by his second album
"Simsiki Siki Siki” in 1994 and his third album "Kenan Dogulu 111" in 1996. In 1997, he
rearranged the 10th Anniversary March and released it as a single titled "Kenan Dogulu 3.5."
He represented Turkey in the 2007 Eurovision Song Contest with the song "Shake It Up
Sekerim," finishing in fourth place. The artist continued his music career with albums such as
"Agka Tiirll Seyler" (2012), "Vay Be" (2018), and "lhtimaller" (2016). In 2021, he released the
single "Bumaya," and in 2022, he released a music video for the song "Hezarfen." Additionally,
he provided voice acting for the animated films "HOP" (2011) and "Max Adventures - Dinoterra"
(2013).
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