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Solist

Ozgecan Giinéz

Born in Izmir in 1986, Giin6z attended the violin department
of Hacettepe University Ankara State Conservatory in 1996
at the age of 10, where she studied with Professors Cengiz
Ozkok and Reyyan Yiicelen Basaran.

She continued her education in September the 9th University
of Izmir with Kartal Akinci by the year 2000, and graduated in
2005 after skipping class for a year, aged 19.

She won many prizes during this period, including the first
prize of Aegean Region in a competition organized by the
Lions Club (2000) followed by the Jury Special Prize of the
national qualifiers of the same competition. Giin6z was
awarded the third place in a competition organized by the
joint venture of Yamaha and State Conservatory of
September the 9th University in 2004.

After studying with David Salness in the University of
Maryland in 2006, Giin6z started her graduate study with
Venyamin Warshavski at the State Conservatory of
Istanbul University. She completed this study and earned
her master's degree in 2010.

The artist joined the Bremen International Youth Orchestra
and Anadolu Youth Orchestra and played in various concerts,
participated in festivals and master classes.



She studied violin with Walentyny Jakubowskiej, Igor Oistrakh,
Gerhard Schulz, Jerrold Rubinstein and Joshua Epstein.
Among the names with whom she studied chamber music

are Giinter Pichler, Rohan Gregory, Elise Kuder, Troy Stuart,
Kate Vincent and Miranda Dale.

She played as a violin soloist with the Presidential Symphony
Orchestra, Istanbul, Izmir and Antalya State Symphony
Orchestras, Shumen State Symphony Orchestra of Bulgaria,
Istanbul Chamber Orchestra, Eskisehir Metropolitan, the
Orchestra Academic Baskent, Academic Chamber Orchestra
of Mersin University, Ankara Youth Symphony Orchestra,
September the 9th University Symphony Orchestra and
Chamber Orchestra of Bodrum.

Having won an acception from the Presidential Sypmhpony
Orchestra in 2007, she has been playing with Istanbul State
Symphony Orchestra since 2011, where she was given the
title of Vice Concertmaster in 2016. She is also a member of
the Borusan Istanbul Philharmonic.

Guno6z plays with the Bosphorus trio and plays solo
violin in concerts.

1986 yilinda izmir'de dogan sanatgi, 10 yasindayken Hacettepe
Universitesi Ankara Devlet Konservatuvari’nin keman béliimiine
girerek Prof.Cengiz Ozkék ve Prof. Reyyan Yiicelen Basaran ile
caligti. 2000 yilindan itibaren egitimine Dokuz Eyliil Universitesi
Devlet Konservatuvari’nda Kartal Akinci ile devam etti ve bir yil
sinif atlayarak 2005 yilinda 19 yasindayken mezun oldu.

2000 yilinda Lions kuliibiiniin diizenlemis oldugu keman
yarismasinda Ege Bélgesi birincisi oldu, ayni yarismanin Tiirkiye
elemelerinde ise “Juri Ozel Odiilii”ne layik gériildii.

2004 yilinda Yamaha ile D.E.U. Devlet Konservatuvari’nin
ortaklasa diizenledigi Yayli Calgilar yarismasinda li¢iinciiliik
édiiliinii kazand..



2006 yilinda Maryland Universitesi’nde David Salness ile
calisan sanatgi, 2007 de istanbul Universitesi Devlet
Konservatuvari’'nda Venyamin Warshavski ile yiiksek lisans
calismalarina basladi ve 2010 yilinda

yiiksek lisansini tamamlad..

Bremen Uluslararasi Genglik Orkestrasi’na ve Anadolu Genglik
Orkestrasi’na katilan Giinéz, ¢esitli iilkelerde konserler verdi,
festivallere ve ustalik siniflarina katildi.

Egitim hayati boyunca Walentyny Jakubowskiej, Igor Oistrakh,
Gerhard Schulz, Jerrold Rubenstein ve Joshua Epstein ile
keman, Giinter Pichler, Rohan Gregory, Elise Kuder, Troy
Stuart, Kate Vincent ve Miranda Dale ile oda miizigi
c¢alismalarinda bulundu.

Cumhurbaskanhdi Senfoni Orkestrasi, Istanbul, izmir ve
Antalya Devlet Senfoni Orkestralari, Bulgaristan Shumen
Devlet Senfoni Orkestrasi, Istanbul Oda Orkestrasi, Eskisehir
Biiyiiksehir Belediyesi Orkestrasi, Orkestra Akademik Baskent,
Mersin Universitesi Akademik Oda Orkestrasi, Ankara Genglik
Senfoni Orkestrasi, Dokuz Eyliil Universitesi Senfoni Orkestrasi
ve Bodrum Oda Orkestrasi ile solist olarak konserler verdi.

2007 yilinda Cumhurbaskanligi Senfoni Orkestrasi’nin agtigi
sinavi kazanan sanatgi, 2011 yilindan itibaren gérevine
istanbul Devlet Senfoni Orkestrasi’'nda devam etmekte olup
2016’da baskemanci yardimcisi linvanini almistir.

Ayni zamanda Borusan istanbul Filarmoni Orkestrasi iiyesi
olan sanatgi, solo konserlerine ve Bosphorus Trio ile oda
miizigi alanindaki calismalarina devam etmektedir.






Conductor Orkestra Sefi

Phd (2008), Bilkent University
Master (2004), Bilkent University

Orhun Orhon, one of the most important conductors of his
generation, started his music education at Bilkent University
Faculty of Music and Performing Arts with Elhan Bakihanov

in the Field of Theory-Composition Art. Following his
graduation, he was admitted to the Academie Internationale
de Musique de Gaillard in France. He continued his education
as a student of Olivér Messiaen in the composition class of
Rainer Boesch, one of the leading composers of modern music.

After returning home, he continued his academic career at
the Faculty of Music and Performing Arts of Bilkent University
and completed his doctoral studies in conducting under
supervision of Prof. Giirer Aykal. Orhun Orhon, who has a rich
repertoire ranging from the baroque period to 21st century
works, has received acclaim and many positive reviews for his
faithful interpretations of period and style characteristics as
well as the works of contemporary Turkish composers.

In 2011, he had the chance to actively work with the famous
conductor Kurt Masur at a workshop in Germany.

He works as a lecturer at the State Conservatory of Baskent
University and is the conductor and general music director
of the Orchestra Akademik Baskent.



Orhon is the founding conductor of the Pamukkale
Philharmonic Orchestra.

Doktora (2008), Bilkent Universitesi,
Yiiksek Lisans (2004), Bilkent Universitesi,
Lisans (2001) Bilkent Universitesi,

Kusaginin 6nemli orkestra seflerinden olan Orhun Orhon,
miizik egitimine Bilkent Universitesi Miizik ve Sahne
Sanatlari Fakiiltesi Teori-Kompozisyon Sanat Dalinda
Elhan Bakihanov ile basladi. Mezuniyetinden sonra
Fransa’daki Academie Internationale de Musique de
Gaillard’a kabul edildi. Ogrenimine Olivér Messiaen’in
6grencisi, modern miizigin énce gelen bestecilerinden
Rainer Boesch’un kompozisyon sinifinda devam etti.

Yurda déndiikten sonra akademik kariyerini Bilkent
Universitesi Miizik ve Sahne Sanatlari Fakiiltesinde
stirdiirdii ve orkestra sefligi alanindaki doktora
calismalarini Prof. Giirer Aykal ile tamamladi.

Barok dénemden 21. Yiizyil eserlerine uzanan zengin bir
repertuvara sahip olan Orhun Orhon, dénem ve stil
6zelliklerine sadik yorumlari ve ¢cagdas Tiirk bestecilerinin
eserleri ile begeni toplamis, bircok olumlu elestiri almistir.

2011 yilinda Almanya’da bir ¢calistayda iinlii sef Kurt Masur
ile aktif olarak ¢calisma sansini yakalamistir.

Baskent Universitesi Devlet Konservatuvarinda égretim
gorevlisi olarak ¢calismakta olan Orhun Orhon, Orkestra
Akademik Baskent’in sefligini ve genel miizik direktorliigii
gdrevini yiiriitmektedir.

Orhon, Pamukkale Filarmoni Orkestrasi kurucu sefidir.
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Viola/Viyola

Ali Basegmezler
Tugce Baydar
GUnsu Erdem Turan
Caner Soyberk

Cello/Cello

Ediz Sekercioglu
Damla Cayli GUngor
Asli Gultekin

Can Unver

Taskin S6zen

Bass/Bas
Gizem Sozeri



Orkestra
Akademik Baskent

Orkestra Akademik Baskent is established
under the auspices of Prof. Dr. Mehmet
Haberal in 2003. Apart from the annual
program, the orchestra realised many
concert tours and gave festival concerts in
both varios cities ot Turkey and abroad.
Having a repertoire ranging from baroque
period to contemporary music, the orchestra
also realised the world premiere of many
new compositions and welcomed new
approaches and has been highly acclaimed
for its energetic and exquisite
interpretations. Well known musicians like
Aneleen Lenaerts, Benyamin S6nmez, Emre
Elivar, Emre Sen, Enrique Batiz, Gokhan
Aybulus, Giilsin Onay, Giirer Aykal, idil Biret,
Igor Pikayzen, Lucienne Renaudin - Vary,
Martin Berkofsky, Davide Alogna, Salvatore
Accordo, Soyoung Yoon, Rocco Filipppini,
Gustav Rivinius took part in orchestra’s
concerts. Orkestra Akademik Baskent
performed in the openig concert of St.
Petersburg Piano Festival which was
organized as part of the 60th anniversery of
the establishment of UNESCO and performed
on the opening concert as the first orchestra
invited from Turkey. The orchestra has also
been included in the recordings of Turkish
Guitar Concertos puslished by Cagsav and
currently is in partnership with the
Computer Engineering Department of



Middle East Technical University a research study
conceming a responsive, Al interfaced virtual performer.

Orkestra Akademik Baskent 29 Ekim 2003 tarihinde Baskent
Universitesi Kurucusu ve Yénetim Ust Kurulu Baskani Prof.
Dr. Sayin Mehmet Haberal'in himayelerinde kurulmustur.
Orkestra sefligini Orhun Orhon'un yapmakta oldugu
Orkestra Akademik Baskent; Ankara'da basta Baskent
Universitesi Baglica Kampiisii'nde ve Ankara'nin cesitli
konser salonlarinda verdigi periyodik konserlerinin yani sira
Tiirkiye'nin ¢esitli kentlerine ve yurt disina konser turneleri
yapmis, festival konserleri vermis ve kayitlar
gerceklestirmistir. Dagarinda, barok donemden ¢agdas
miizige kadar genis bir yelpazede eserler yer alan orkestra,
pek cok eserin diinyadaki ilk seslendirilisini gerceklestirmis,
olumlu elestiriler almistir. Orkestra; Aneleen Lenaerts,
Benyamin Sénmez, Cihat Askin, Davide Alogna, Emre Elivar,
Emre Sen, Enrique Batiz, Gokhan Aybulus, Gustav Rivinius,
Giilsin Onay, Giirer Aykal, idil Biret, igor Pikayzen, Lucienne
Renaudin-Vary, Martin Berkofsky, Rocco Filippini, Salvatore
Accardo, Soyoung Yoon, Tung¢ Unver, gibi taninmis solist ve
sefler ile; Kamerhan Turan, Rauf Pasaoglu, Giiliim Siirmen
Otenel, Sibel Sarican Giindiiz, Seving Keser Varol, Kaan
Yiiksel, Cem Celiksirt ve Berkcan Akinci gibi ayni zamanda
Baskent Universitesi Devlet Konservatuvari biinyesinde yer
alan saygin sanat¢ilarimizla ve kendi biinyesi icerisindeki
miizisyenlerin solistligi ile de konserler gerceklestirmistir.
Orkestra Akademik Baskent, gecmis yillar icerisinde St.
Petersburg Piyano Festivali'ne davet edilmis ve UNESCO'nun
kurulusunun 60. yili kapsaminda diizenlenen bu festivale
Tiirkiye'den davet edilen ilk orkestra olarak acilis konserini
gerceklestirmistir. Topluluk, 2017 yilinda Uzeyir Hacibeyov
Uluslararasi Festivali kapsaminda Bakii'ye davet edilmistir.
2018 yilinda, Cagsav tarafindan yayinlanmis olan Tiirk Gitar
Koncgertolari albiimiinde yer almistir.
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J. P. Moncayo

A percussionist who worked mainly as a
conductor, José Moncayo wrote a couple of
symphonies, an opera, and a ballet, among a
relatively modest output. In 1941, Carlos
Chavez asked Moncayo to write a piece
based on the popular music of the Veracruz
area on the Gulf of Mexico for the Symphony
Orchestra of Mexico, in which Moncayo had
played as a percussionist since it was found-
edin 1932.

“Blas Galindo [a fellow composer and
colleague] and | went to Alvarado, one of the
places where folkloric music is preserved in
its most pure form; we were

collecting melodies, rhythms, and instru-
mentations for several days,” Moncayo
recalled for one of his students. “The tran-
scription of it was very difficult because the
huapangueros never sang the same melody
twice in the same way.

When | came back, | showed the collected
material to Candelario Huizar, who gave me
a piece of advice that | will always be grate-
ful for: ‘Introduce the material first in the
same way you heard it and develop it later
according to your own ideas. And | did it,
and the result is almost satisfactory for me.”
Moncayo incorporated three traditional
Veracruz huapangos - “Siqui-Siri,” “Balaju,”
and “El Gavildan” - into his orchestral master-
piece.



Colorfully orchestrated with an emphasis on instruments
typical of the Veracruz style and driven by the distinctive
huapango rhythm, Huapango has become an enduring
classic. Chavez premiered it in August 1941 at the
Palacio de Bellas Artes in Mexico City.

Cogunlukla orkestra sefi olarak ¢alisan bir perkiisyoncu
olan José Moncayo, nispeten miitevazi birka¢ senfoni,
bir opera ve bir bale yazdi. 1941'de Carlos Chavez,
Moncayo'dan Meksika Kérfezi'ndeki Veracruz bélgesinin
popiiler miizigine dayanan ve Moncayo'nun 1932'de
kuruldugundan beri perkiisyon olarak ¢aldigi Meksika
Senfoni Orkestrasi i¢in bir eser yazmasini istedi.

Moncayo, égrencilerinden biri i¢cin "Blas Galindo [bir
besteci ve meslektasi] ve ben folklorik miizigin en saf
haliyle korundugu yerlerden biri olan Alvarado'ya gittik;
birkacg giin boyunca melodiler, ritimler ve enstriimanlar
topluyorduk" dedi. “Bunun transkripsiyonu ¢ok zordu
clinkii huapanguerolar ayni melodiyi asla ayni sekilde
iki kez soylemediler. Geri déndiigiimde toplananlari
Candelario Huizar'a gosterdim ve bana her zaman
minnettar olacagim bir tavsiyede bulundu 'Bulgulari ilk
6nce sizin duydugunuz sekilde tanitin ve daha sonra kendi
fikirlerinize gdre gelistirin ve ben onu yaptim, sonug
benim icin tatmin edici”.

Moncayo, li¢ geleneksel Veracruz huapangosunu
- “Siqui-Siri”, “Balaju” ve “El Gavildn” - orkestra
basyapitina dahil etti. Veracruz tarzina 6zgii
enstriimanlara vurgu yaparak ve kendine 6zgii
huapango ritmi tarafindan yénlendirilen renkli
bir sekilde diizenlenmis olan Huapango,

kalici bir klasik haline geldi. Chavez'in galasi
Adgustos 1941'de Mexico City'deki Palacio de
Bellas Artes'de yapildi.



A. Piazzolla | Seasons

The Cuatro Estaciones Portefas, also known
as the Estaciones Portenas or The Four
Seasons of Buenos Aires, are a set of four
tango compositions written by Astor Piazzol-
la, which were originally conceived and
treated as different compositions rather than
one suite, although Piazzolla performed
them together from time to time. The pieces
were scored for his quintet of violin (viola),
piano, electric guitar, double bass and
bandonedn. By giving the adjective porteio,
referring to those born in Buenos Aires, the
Argentine capital city, Piazzolla gives an
impression of the four seasons in Buenos
Aires. The order of performance Piazzolla
gave to his "Estaciones Portenas" is: Otoino
(Autumn), Invierno (Winter), Primavera
(Spring), Verano (Summer). It was different
from Vivaldi's order.

The Seasons

Verano Portefio (Buenos Aires Summer)
written in 1965, originally as incidental
music for the play 'Melenita de oro' by
Alberto Rodriguez Muioz.

Invierno Porteno (Buenos Aires Winter)
written in 1969.

Primavera Porteia (Buenos Aires Spring)
written in 1970,

Otoino Porteno (Buenos Aires Autumn)
written in 1970.



In 1996-1998, the Russian composer Leonid Desyatnikov
made a new arrangement of the above four pieces with a
more obvious link between Vivaldi's 'Four Seasons' and
Piazzolla's, by converting each of Piazzolla's movements
into three-sections, and arranges the piece for solo violin
and string orchestra. In each movement, Desyatnikov
includes several quotations from original Vivaldi's work.
Desyatnikov reflects the inversion of the seasons
between the hemisphere in his placement of the Vivaldi
quotations; for example, Verano Portefo has added
elements of L'inverno (Winter) of Vivaldi.

Mevsimler

Estaciones Portenas veya Buenos Aires'in Dért Mevsimi
olarak da bilinen Cuatro Estaciones PorteAas, Astor
Piazzolla tarafindan yazilan ve Piazzolla'nin zaman zaman
birlikte gerceklestirmesine ragmen, baslangigta bir siiitten
ziyade farkli kompozisyonlar olarak tasarlanan ve ele
alinan dort tango kompozisyonundan olusan bir settir.
Parcalar keman (viyola), piyano, elektro gitar, kontrbas ve
bandonedn beslisi icin olusturuldu. Arjantin'in baskenti
Buenos Aires'te doganlara atifta bulunan porterio sifatini
vererek Piazzolla, Buenos Aires'teki dort mevsim izlenimi
veriyor. Piazzolla'nin "Estaciones Portefias" a verdigi
performans sirasi séyledir: Otono (Sonbahar), Invierno
(Kis), Primavera (ilkbahar), Verano (Yaz). Vivaldi' nin
diizenlemesinden farkhdir.

Mevsimler,
Verano Porterio (Buenos Aires Yaz)

1965 yilinda, aslen Alberto Rodriguez Mufioz'un 'Melenita
de oro' adli oyununun gelisi giizel miizigi olarak yazilmistir.

Invierno Porteiio (Buenos Aires Kisi) 1969'da yazildi.



Primavera Portena (Buenos Aires Bahari)
1970 yilinda yazildi,

Otono Porteiio (Buenos Aires Sonbahar)
1970 yilinda yazilmistir.

1996-1998 yillarinda Rus besteci Leonid Desyatnikov,
Piazzolla'nin hareketlerinin her birini ii¢ b6liime ayirarak
Vivaldi'nin 'Four Seasons' ile Piazzolla'nin hareketleri
arasinda daha belirgin bir bag olan yukaridaki dort
parcanin yeni bir diizenlemesini yapti ve par¢ayi solo
keman ve yayli orkestra icin diizenledi.

Her harekette Desyatnikov, orijinal Vivaldi'nin eserinden
birkacg alinti iceriyor. Desyatnikov, Vivaldi alintilarini
yerlestirmesinde Diinyanin iki yari kiiresi arasindaki
mevsimlerin tersine donmesini yansitiyor; 6rnegin Verano
Porteno, Vivaldi'nin L' inverno (Kis) unsurlarini ekledi.




L. Janacek, Idyla

Leos Janacek's second surviving large-scale
instrumental work, the Idyll for string
orchestra, was written by the 24-year-old
composer in summer 1878 and completed on
August 29. The work received its premier on
December 15 of that year in Brno under
Janacek's direction and with Dvorék in the
audience. Hopefully he was gratified to hear
so much of his own music in Janacek's,
because while there are some reminisces of
other composers in each of the Idyll's seven
movements, Dvorak was certainly the most
frequent model. While some of this influence
is no doubt owning to both composers'
common roots in Czech and Moravian folk
music, the extent of Janacek's borrowings
from Dvorak are striking. The opening
Andante has Dvorak's sweetness-in-sadness
in its opening tune. The second-movement
Allegro has Dvorak's lilting feel for
triple-time. The third movement's Moderato
is a weightier piece that reaches past Dvorak
to Mendelssohn for its stately sorrow, with
traces of Dvorak's string writing in the
soaring violins. The central Allegro is indebt-
ed to the Scherzo from Dvorak's Serenade
for Strings, especially in its fiddle-like
climax. The fifth movement's Adagio is a
Dumka in the Dvordk mold, with tragic tone
in the interweaving of the cello and first
violin melodies. The sixth movement is a
Scherzo with tunes in imitation and counter-
point that recalls the first set of Dvorak's



Slavonic Dances. The closing Moderato is the only move-
ment in the Idyll that bears only traces of Dvorak's
influence in its melodies, but Handel can be heard in the
gravity of its opening and in its contrapuntal writing.

|
idil
Leos Jandcek'in siiregen ikinci biiyiik 6Icekli enstriimantal
eseri olan yayli calgilar orkestrasi icin idil, 1878 yazinda 24
yasindaki besteci tarafindan yazilmis ve 29 Agustos'ta
tamamlanmistir. Eser, ayni yilin 15 Aralik'inda Brno'da
Jandcek'in yonetiminde ve Dvordk'in seyircisiyle promiyer-
ini aldi. Umit edilir ki Jandcek'te kendi miiziginin cogunu
duymaktan memnun olmustur, ¢iinkii idil'in yedi
hareketinin her birinde diger bestecilerin bazi anilari olsa
da, Dvordk kesinlikle en sik kullanilan modelidir. Bu etkinin
bir kismi siiphesiz hem bestecilerin Cek ve Moravya halk
miizigindeki ortak kéklerine sahip olmakla birlikte,
Jandcek'in Dvordk'tan aldigi bor¢clanmalarin kapsami
dikkat cekicidir. A¢ilis Andante, acgilis melodisinde
Dvordk'in hiiziin icindeki tatliligina sahiptir.

ikinci, Allegro, Dvordk'in ii¢ kez hareketlilik hissine sahip.
Uciincii, Moderatosu, Dvordk'in yiikselen kemanlardaki
dize yazisinin izleriyle, gérkemli liziintii icin Dvordk'tan
Mendelssohn'a ulasan daha agir bir eserdir. Orta Allegro,
6zellikle kemanlarin doruk noktasiyla, Dvordk'in Dizeler
icin Serenatindan Scherzo'ya baglanir. Besinci, Adagio'su,
cello ve ilk keman melodilerinin i¢ ice ge¢mesinde trajik bir
tonu olan Dvordk kalibindaki bir Dumka'dir. Altinci,
Dvordk'in Slav Danslarinin ilk setini animsatan taklit ve
kontrpuan melodileri olan bir Scherzo'dur. Kapanis Moder-
atosu, idil'de ezgilerinde Dvordk'in etkisinden yalnizca izler
tasir ancak Handel, acilisinin ciddiyetinde ve kontrapuntal
akisinda duyulabilir.



Hierapolis, Magnificent
City of Ancient World

Hierapolis was an ancient Phrygian city located
on hot springs in classical Phrygia in southwestern
Anatolia, Denizli. Its ruins are adjacent to modern
Pamukkale in Turkey and currently comprise an
archaeological museum. The site has the Tomb of
Philip the Apostle. The hot springs have been
used as a spa since the 2nd century BC, with many
patrons retiring or dying there. The large
necropolis is filled with sarcophagi, most famously
that of Marcus Aurelius Ammianos, which bears a
relief depicting the earliest known example of a
crank and rod mechanism. The great baths were
constructed with huge stone blocks without the
use of cement and consisted of various closed or
open sections linked together.

Hierapolis is located in the Biyiik Menderes (the
classical Meander) valley adjacent to the modern
Turkish cities of Denizli. It is located in Turkey's
inner Aegean region, which has a temperate
climate for most of the year. Known as
Pamukkale (Cotton Castle) or ancient Hierapolis
(Holy City), this area has been drawing the weary
to its thermal springs since the

time of Classical antiquity.

The Phrygians built a temple, probably in the first
half of the 7th century BC. This temple, originally
used by the citizens of the nearby town of
Laodicea, would later form the

centre of Hierapolis.



Hierapolis was founded as a thermal spa early in the 2nd
century BC within the sphere of the Seleucid Empire.
Antiochus the Great sent 2,000 Jewish families to Lydia and
Phrygia from Babylon and Mesopotamia, later joined by
more from Judea. The Jewish congregation grew in
Hierapolis and has been estimated as high as 50,000 in 62 BC.

Hierapolis became a healing centre where doctors used the
thermal springs as a treatment for their patients same as
nearby Laodicea (remember from the Holy Bible,”Epistulam
ad Laodiceam”, Letter to Laodiceans, of St. Paul).

Through the influence of the Christian apostle Paul, a church
was founded here while he was at Ephesus. The Christian
apostle Philip spent the last years of his life here. The town's
Martyrium was alleged to have been built upon the spot
where Philip was crucified in AD 80. His daughters were also
said to have acted as prophetesses in the region.

Hierapolis became one of the most prominent cities in the
Roman Empire in the fields of the arts, philosophy, and trade.
The town grew to 100,000 inhabitants and became wealthy.

The temple of Apollo was deliberately built over an active
fault. This fault was called the Plutonion. It was the oldest
religious centre of the native community, the place where
Apollo met with Cibele. It was said that only the priest of the
Great Mother could enter the cave without being overpowered
by the noxious underground fumes. Temples dedicated to
Apollo were often built over geologically active sites,
including his most famous, the temple at Delphi. When the
Christian faith was granted official primacy in the 4th century,
this temple underwent a number of desecrations. Part of the
peribolos was also dismantled to make room for a large
Nympheum. During the early years of the town, castrated
priests of Cybele descended into the plutonion, crawling

over the floor to pockets of oxygen or holding their breath.
Carbon dioxide is heavier than air and so tends to settle

in hollows.



The priests would then come up to show that they were
miraculously immune to the gas and infused with
divine protection.

Beyond the city walls and meadow, following the main
colonnaded road and passing the outer baths (thermae extra
muros), an extensive necropolis extends for over 2 kilometres
(1.2 mi) on both sides of the old road to Phrygian Tripolis and
Sardis. The other goes south from Laodicea to Colosae. The
necropolis extends from the northern to the eastern and
southern sections of the old city. Most of the tombs have been
excavated. This necropolis is one of the best preserved in
Turkey. Most of about the 1,200 tombs were constructed with
local varieties of limestone, though marble has been used,

as well. Most tombs date from the late Hellenic period, but
there are also a considerable number from the Roman and
early Christian periods. People who came for medical
treatment to Hierapolis in ancient times and the native
people of the city buried their dead in tombs of several

types according to their traditions and socio-economic status.

Famous philosopher Epictetus was a native of Hierapolis
before taken to Rome as a slave.



Pamukkale Filarmoni Dernegi
Philharmonic Association of Pamukkale

Philharmonic Association of Pamukkale (PFD) was established
to make organizations of concert programs of western classical
music in September 2021, by a bunch of activists in Denizli.
Itis founded as an NGO without any support from the
Goverment. Musical education of youngsters, establishment
of a “Pamukkale Philharmonic Orchestra” and raise an
interest for classical music in the public are the main goals

of the PFD.

The first organization of the association was “ Hello to
Spring” Concert on March 5th, 2022 which was performed
with surprisingly extraordinary success and public interest.

The primary concern of the PFD is to establish a program of
concerts on a regular basis.

Terminology / Miizik Terimleri

counterpoint
is the relationship between two or more musical lines

kontrapuntal
birden fazla melodi ¢izgisinin Ust Uste
getirilmesiyle olusturulan beste teknigi.

Beats per minute (BPM)
dakikada vurus sayisi

adagio: slow with great expression / yavas 66-76
allegro: fast, quick, and bright / hizli 120-168
andante: at a walking pace / sakince 76-108

largo: slow and broad / ¢ok yavas 40- 60
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